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Editorial 


The band have produced their best 
album for years, just finished sell-out 
tours in the UK and Europe where they 
showed a whole new generation of fans 
just what a superb live band they are, 
despite problems (see news pages) and 
are now in Japan. Earlier this year we 
ran the first ever SIS convention and 
managed to persuade the band to play 
a very early sneak preview of some of 
the new material from Stranglers In The 
Night. The results of that are now out 
on video (details later) and we’re 
already planning a possible second one 
next year. Strangled is now coming out 
more regularly than ever before, and 
we have more members than we’ve 
had for many years. 

All in all things at SIS are in a much 
better shape than when | took over SIS 
and editing the magazine two years 
ago, and the future for the band with 
the new vigorous line-up looks very 
promising, once Jet recovers from his 
unfortunate health problem, (more in 
the news section). And with the new 
competitive environment they and SIS 
are working in SIS needs a new and 
stronger person to drive it still further 
forward, so | have resigned and Marian 
Shepherd will be running things from 
now on. 

When | took over in 1990 after Pam 
left at short notice it was always meant 
to be for “just a few months” while a 
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new full-time vocalist was found, ... 
until they signed a new record deal... 
until the new album is out ... But now 
at last everything seems to be back on 
course, at least as soon as the band sort 
out the teething problems with the new 
record label and improve on the rather 
poor marketing effort they put in for 
Stranglers In The Night that many of 
you have written in about (see letters 
and Jet’s piece later). 

JJ and all the band are very con- 
cerned about those problems. He’s 
asked me to keep all your letters on 
that subject and hold them for his 
personal attention when he returns. | 
think there will be some knuckles 
rapped after Christmas. ..If you have 
any point to make - good or bad - 
about the marketing and distribution of 
the album and singles drop a short 
letter to us and keep it separate from 
anything else you write about and 1’Il 
make sure it’s passed on.) 

It’s been a great two years here. 
Thanks to all of you who've helped 
keep SIS so alive even when nothing 
seemed to be happening on the band 
front (as you know they were busy 
producing the best material for years...) 
thanks to those of you who have stuffed 
envelopes with magazines and 
mailouts, handed out leaflets, written 
articles, taken pictures, blown up 
balloons and just been on call (I’m just 
sorry | never got the budget for the first 
fanclub merchandise sheet ever to have 
a colour photo-shoot in the Caribbean 

.!) I’m off now to make a career as a 
best-selling author (!) SIS is your 
organisation. Here’s to the next 15 
years. 

Gary Lucas 





I hope you like the final postcards free 
with this issue (of John and Dave) to 
complete your set. 


! also hope you like the new layout of 
Strangled. It will help us fit more 
information and articles in the maga- 
zine and make it easier for you to find 
the bits you want quickly. It’s also the 
first of (1 hope) the bigger issues we’ll 
be putting out now there’s more 
happening again. 
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ILLNESS HITS EVROPEAN 


Rat Scabies, the Damned drummer, 
sat in for him at one date in Stuttgart,, 
but Paul then caught bronchitis, 
laryngitis and sinusitis and had to 
come home as well. Add that to 
health problems with Bill Tucky, the 
band’s tour manager, who also had to 
be flown home, and the band 
couldn’t continue. They are all really 
upset at disappointing so many fans. 
The tour was going really well. By the 
time you read this they will be 
recovered and the whole band back 
in Europe to finish this year’s dates . 


Both Jet and Paul had health 
problems which caused the 
cancellation of 6 days of the 
European tour. 


Jet had major lung problems. They 
started at Kilburn, when a stage light 
too close to a plastic backdrop meant 
he was inhaling toxic cyanide fumes 
for the whole set. He managed to 
finish the gig and spent three hours in 
an oxygen tent in hospital. In Cam- 
bridge the next night, the last night of 
the UK tour, he managed to play the 
whole concert but collapsed later in 
Germany and had to be flown home 
to hospital with infected lungs. 


And the good news is there will 
definitely be more UK and European 
dates in February - see below. 


The Tour 


The UK tour was an incredible 
success. They were completely sold 
out at all but two of the venues, and 
apparently almost all the venues they 
played were reporting only half- 
empty concerts for a couple of 
months before The Stranglers played. 
| managed to see them at only two 
dates, Town and Country and 
Cambridge (I had to be in the office 
keeping pace with all the reaction to 
it and the album!). And they had 
made real improvements to the set 
and the staging in that short time. 
Let’s hope Jet’s medical problems in 
Europe (details above) and Paul’s are 
over as quickly as possible, and they 
can be back in action in time for 
Japan in December. 





Colston Hall, Bristol, 29 August 1992 





Recession Beater 


A number of you have written in about overcharging for “In The Night’. 
Psycho gave me this official statement: 


It has been brought to our attention that the album “Stranglers In The Night”, 
on CD, is on sale through various retailers at prices in excess of the ‘Beating The 
Recession’ recommended retail price of £9.99. 

It is a sad fact that retailers are not legally obliged to adhere to our price 
restrictions and are free to sell records at any price they choose. It is only the 
retailer who benefits from increasing the price. 

We have expressed our dissatisfaction to those retailers who we are aware 
have been over-pricing the CD and they have assured us that they will reduce the 
price to £9.99. However, we have no control over whether they actually do so 
and there is no course of action open to us to prevent them selling the CD at a 
higher price. 

Fortunately, the majority of retailers are not over-pricing the CD and we 
would therefore recommend that fans purchase “Stranglers In The Night” only 
from those shops adhering to the ‘Beating The Recession’ price. 











TOUR 





1993 Tour Dates 
Dita Gary eae ss ea] 


Ath February 
5th February 
6th February 
7th February 
8th February 
9th February 
10th February 
11th February 
12th February 
13th February 
14th February 
15th February 
16th February 
17th February 
18th February 


Dundee Caird Hall 
Glasgow Barrowlands 
Leeds University 
Newport Centre 

Trent Polytechnic 
Day Off 

U.E.A., Norwich 

Day Off 

Birmingham Aston Villa 
Manchester 

Oxford 

Day Off 

Brighton Dome 
London T and C 
London T and C 


Please enclose an SAE if you need up 
to date tour details. 








shangledsrs ws 


Always The Sun Alliance? 


SIS subscribers who live in the STV and GRAMPIAN TV regions of Scotland may 
well have seen a new series of commercials by the Sun Alliance Insurance Com- 
pany. They ran for one month — all through October — and use that old chestnut 
“Always The Sun” as the backing track. The production company used the master 
for their soundbed and added their own “demonic” effects to the front of it. The 
strapline “Always The Sun” is used on screen at the end. The campaign is also 
running on radio in the same regions. 


No Sugar Bullets 
Postcard 


Anus | persuaded Psycho to 
subsidise the mailout of a 
Heaven or Hell postcard and an In 
The Night one |’m afraid | failed to 
get a Sugar Bullets one so you 
weren't left out — no-one got one, 
sorry. Even with the new increased 
membership the production costs of 
the magazine alone aren’t fully 


| understand that if this “test” campaign is a success, the Sun Alliance intend to roll 
the commercials around the whole country during 1993 and use “Always The Sun” 
as their slogan for all leaflets, merchandise, point of es advertising etc. So, there 
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covered by your membership fees, 
yet alone office costs and mailouts, 
so we do depend on subsidies from 
record companies. PMI should be 
sending you a postcard on their video 
(more later in this issue) and EMI 
have chosen to contribute towards 
the feature on their Old Testament 
boxed set in this issue. Psycho is only 
a tiny record company and doesn’t 
have such a budget... 


| think you’d prefer me to keep up 
the number and quality of Strangled 
than spend your dues on 
unsubsidised mailouts (where the 
high cost is largely that of postage), or 
have to accept the 50% advertising 
that almost all other magazines have 
to... Let Marian know what you think 
— but please wait til after Christmas! 


really could be “always the sun”..... 








We've had to hold over this competi- 
tion for some time, but here it is at 
last. Thanks to Clive Medlicott for 
setting it.. Prizes of the complete set 
of SIS videos (Live In Madrid, MI B In 
French, and First World Convention) 
to the outright winner, and runners- 
up prizes of Psycho T shirts for the 
first five all-correct answers to be 
drawn from replies received before 
January 7th 1993. See page 9. 


New SIS Editor 


I’m writing this in my last month as editor but by the time your read it 
Marian Shepherd will have taken over running SIS and Strangled. We are 
now getting about 10 extra new members a day from the insert | put in 
the album and the leaflets we handed out on the tour, and now have 
many more members than before | took over this time two years ago, 
more than at any time in 6 years. Thanks to all of you, especially Car! 
Davey, for all the help in leafletting, who made this happen. And a 
particularly warm welcome to all of you for whom this is your first 


Strangled. 
























This means we can give more - 
services to members. In particular it 
looks like we can run another 
convention next year (rather later in 
the year than this year’s, so there’II be 
details in Strangled 38 - please don’t 
write yet Marian and | will be very 
busy for the rest of the month!) 


This will be the 6th Strangled out in 
two years, with a total of 156 pages, 
more pages and more regularly than 
at any time in SIS history. From next 
issue things will be in the very 
capable hands of Marian, and I’m 
sure you'll all welcome her and help 
her get things into even better shape. 
Marian’s been a strong force in the 
background for years and has already 
told me of several interesting ideas 
for the future. 


< Marian plus an admirer at the Convention 
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Stranglers In 
The Night 


In my opinion — and | think many of 
yours — this was the finest album for 
many years. It’s non-existent chart 
placing is partly due to the poor 
performance at marketing of the 
record company, but also due to 
absurdities in the whole Gallup 
system of compiling the charts. In the 
first two weeks, for example, Heaven 
or Hell outsold many of the top 20 
singles then in the charts. But 
because it was selling mainly through 
independent non-chart-return shops 
those sales weren't registered... 





| was thinking of running some of the 
more obviously anti-Stranglers 
reviews they got in the music press, 
but | think we can use Strangled’s 
space for more constructive things, 
and you’ve had it all before anyway. 
Just one thing you may have missed: 
From Oracle, the ITV teletext service, 
5th September: “Where's the men- 
ace? Where’s the sinister undertones 
that made even Golden Brown sound 
like it was written by Charles 
Manson? Sacrificed at the great AOR 
altar.” WHATI? 
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Subscriptions 


To encourage new members I’ve 
been offering a free gift to every- 
one joining recently. To be fair to 
those of you renewing from now 
on I’m offering the choice of a 
free gift also, or you can choose 
to extend your sub by an extra 
issue, so you can renew for 4 
more mags for the price of 3. If 
your membership runs out with 
this issue there’Il be a personal 








Brian Riley sent us this picture of his son Ashley. > 
He says the only time Ashley dances is when his 
favourite record Sweet Smell of Success is on. 





Introducing Claire (6) and Michael 
Beach (3) whose favourite tracks 
include; Waltz, Skin Deep and 
Always The Sun. 
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Dominy Lucas is a bit old for the brat 
pack, but he’s been wondering for 
some time why everyone else got in... 
His one claim to fame is that he did 
have dinner round at J)’s when he 
was one ! Now he’s five he’s proving 
here that he has the biggest tummy... 


letter reminding you in with the 
magazine. 


Previously I’ve been running 
prize draws for renewers. Con- 
gratulations to the winners of the 
last draw: Julia Sharman of 
Nottingham, Doug Kerr of 
Sheffield, and A R Jago of Ply- 
mouth. They all win one of the 
new Psycho sweatshirts. 








And this is a pic of David Walker 
with Josh, then aged 2. . He says 
Josh is getting a diet of breast milk 
and the Stranglers, and couldn’t seem 
to be more content! 





Steve and Lolly Bradbury sent is this 
photo of Brads and his son Rody 
Cooper (9 months old). He has 
worshipped the Stranglers for 18 
months because he had to listen to 
them even in the womb! Brads says 
Rody would like to appear as part of 
the brat pack because he keeps them 
up “All Day and All of the Night”. 











Landmark 
for Jj’s 
Shidokan -GB 








Saturday 10th October 1992 saw a 
landmark for the Shidokan — GB. 
Being recognised around the world 
as one of the toughest forms of 
karate/kick-boxing it was felt the time 
was right to enter Shidokan fighters 
into the British Open Kyokoshinkai 
Karate Knockdown Tournament at 
Crystal Palace Arena. 


The Shidokan team consisted of 3 
French fighters, and two British 
fighters, Don Clift and myself. (Ironic 
in that only last April these 2 teams 
clashed in Nice with the Brits scoring 
some resounding victories). 


The day was a success and learning 
experience for the combined 
Shidokan team. Although no champi- 
onships were won, the fighters’ spirit 
and presence were felt by the fellow 
competitors and organisers. 


Don, a Black Belt first dan instructor 
from Cambridge battled his way to 
the quarter-finals where he was only 
beaten on a dubious weigh-in 
decision. This occurs when the 
judges announce the fight as a draw, 
the fighters take to the scales and the 
lightest man wins it the difference is 
so many kilos. 


JJ couldn’t make it to the event 
because of commitments to the band 
but he tells me once the Stranglers 
finish touring he is to begin prepara- 
tions for tournaments in the coming 
year with Japan and the USA on the 
list. 


Vinny McGrath 


SIS First World 
Convention Video 
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S.1.5. First World 
Convention © 





The video of the 1992 World 
Convention, which happened 
over the weekend of March 14th 
is now available. It’s the first- 
ever SIS-produced video, the first 
authorised video release with 
Paul and John and a really-good 
introduction to the new line-up 
live. Particularly if you missed 
them on the Stranglers In The 
Night tour this is an essential 
video to have. 


It features news-style brief snippets of 
almost every activity at the conven- 
tion, featuring candid shots of every 
member of the band, but to make it 
of interest to everyone, not just those 
of you who were at the convention, 
that’s all edited down into 16 minute 
highlights set to new live sound 
recordings taken at the Kilburn 
National Ballroom gig this September 
(tracks Time To Die, Toiler on the 
Sea, and Always the Sun. It also has 
the all-new short concert by the band 
with many tracks from the album, 
plus full coverage of Stephen Frost's 
stand-up set.. 


Total running time is 96 minutes, 16 
min coverage of events plus 
Stephen’s 40 min set, plus 36 minutes 
of live Stranglers, the first and so far 
only live footage of the new line-up, 
including an exclusive rare new track 
Mumble Jumble, plus Heaven or 
Hell, Time to Die, Brainbox, Sugar 
Bullets, Laughing in the Rain, Wet 
Afternoon, Mr Big, & Never See. 

The video will be generally available 
at £16.00 UK £21.00 Europe. For 
orders received by December 20th 
that is reduced to £14.00 (£19.00). 


Special Video Package 
SAVE £6 


We are also discontinuing availability 
of Stranglers Live in Madrid which 
has proved a very popular introduc- 
tion to the old line-up. This has been 
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Merchandise 


on sale at £15.00 (£20.00) and we'll 
hold that price until those we have 
left sell out. If you order one each of 
Convention and Madrid videos 
(normal price £29.00 (£39.00 
Europe) the price will be £23.00 
(£33.00 Europe). These two videos 
are the next best things to having the 
band play live for you, and the 
Convention gig is small, hot, and 
sweaty and shows the band back on 
top form, and the new songs come 
over with much more drive and 
energy than on Stranglers In The 
Night. 


To order use the order form enclosed 
with this mag or just send your 
cheque made out to Boxbeet to SIS 
PO Box 195 Cambridge CB4 2Q). 
For orders received by December 
17th I'll guarantee despatch in time 
to arrive by Christmas. 


Psycho Shirts 


The first print of the new Psycho/ 
album shirts was printed in mirror 
image, due to an error by the manu- 
factures. Because they had been held 
up for other reasons | had sent out all 
those you were waiting for (nearly 
100) the day they arrived at SIS and 
didn’t notice the design error. Only 
one of you noticed (at least, only one 
of you wrote in for me to swap the 
shirt!). This was the first and will be 
the only ever Stranglers shirt with the 
rat going the wrong way, and the 
new reprint has the design printed the 
right way round. There were only 
160 made of the mirror image, so 
they are very rare. 





The remaining 50 are available as Ts 
and sweats until stock runs out. Or if 
you want the new corrected design 
just send the old shirt back and I'll 
happily swap. BUT PLEASE DON’T 








- SEND SHIRTS BACK UNTIL AFTER 


CHRISTMAS - things get very busy 
getting you stuff in time for presents 
and we won't be able to cope if you 
all decide to swap. Personally | quite 
like having a rare T-shirt design that 
only members can ever get... 


Bravado Tour 


Merchandise 

The shirts, caps, keyrings etc that are 
sold on the tour are not done by us, 
SIS, but by a separate specialist 
concert tour merchandiser Bravado. 
For the moment all those new designs 
- some of which are really good, if 
pricey, are only available at gigs (the 
band are currently in Japan). As soon 
as the tour finishes | will be able to 
negotiate with Bravado to make their 
unsold stock available to members at 
a reasonable price. These | hope will 
include long-sleeve all-over pat- 
terned embroidered shirts, various T- 
shirt designs, caps, enamel badges, 
and keyrings. They won’t be avail- 
able til after Christmas. 


New Watches 

The SIS “15” rat watch has now sold 
out. We now have a new design with 
the black Psycho/album eyes on a 
dark-grey watch face, otherwise an 
all-black watch. This is really striking 
and is available now from stock, 
guaranteed delivery by Christmas. 


New Mugs 

I’ve changed the design of the Psycho 
mug since last issue. These are now a 
rather tasteful black “eyes” face on 
one side of a white mug, with the 
Stranglers In The Night logo on the 
other, in red and black. Again, these 
are in stock now for guaranteed 
Christmas delivery. 


White Shirts 


The only white shirts we now have 
are the Heaven or Hell Ts and 
sweats. | think this is a great shirt 
Again, these are in stock now for 
guaranteed Christmas delivery. 


New Set of Postcards 
The two postcards included in this 
issue complete the set of individual 
band member postcards |’ve been 
including with each recent issue. I’ve 
added a brand-new pic of the band 
to make a set of six postcards you can 
now buy. They are NOT (apart from 
the Jet Black one) the same shots 
used for the large-format photoset. 





A Vampyre 


A Morbid Fascination 


VAMPYRE — The very word sends an 
icy chill of dread coursing through the 
veins of most people but to a few 
dedicated researchers into the occult 
the vampyre is something else - a 
morbid fascination which is taken very 
seriously indeed. 

The nineties has seen somewhat of 
a renaissance in the popularity of what 
is to some a flayitous subject. As if to 
prove this point a whole clutch of 
vampyre films is soon to be released at 
the cinema, from Francis Ford 
Coppola’s remake of the Stoker classic 
‘Dracula’ starring Gary Oldman and 
Anthony Hopkins to the sublime ‘Buffy 
the Vampyre Slayer’ and the atmos- 
pheric ‘Tale Of A Vampyre’ starring 
Julian Sands as the 
vampyre in question. 

As a result of this 
rebirth numerous 
research and corre- 
spondence groups 
have come to the fore. 

The Vampyre 
Society, run by Carde 
Bonahan who produce 
the glossy ‘Velvet 
Vampyre’ magazine, 
which is the most 
artistic of the maga- 
zines available mainly 
due to the creations of 
Chrissie Demant. 

Thee Vampyre 
Guild, run by Phill 
White — their magazine 
is the more serious and 
scientific of the lot and 
is called ‘Crimson’ (| 
recently had a review 
of Hugh’s Nosferatu 
Opus published in 
issue six). 

The House of 
Dracula, run by the 
mysteriously-named 
Hemlock. Their 
‘journal’ as they refer 
to it, is called ‘Bats and 
Red Velvet’ and mixes 
articles on Vampyrism 
and Gothic Music with 
special interest on 
groups such as ‘Rosetta 
Stone’ and ‘Nosferatu’. (| am currently 
writing an article on the Gothic side of 
the Stranglers for possible inclusion in a 
future issue). 

Lastly, but not least, is confusingly 
also called The Vampire Society, run 
by Allen J. Gittens who produce ‘For 
Blood Is The Life’ journal which tries 
very hard to be serious but doesn’t 
always succeed. 

These and other societies are open 
to people who are interested in any of 








the many aspects of vampyres and 
vampyrism be it historical interest or 
interest in the vampyre as depicted 
either on stage or on screen or even in 
the written word. 

| first became interested in the 
subject via the famous ‘Dracula’ series 
of films produced by Hammer and 
indeed if you mention vampyres to 
people, they more often than not 
immediately think of vampyres as those 
portrayed on the silver screen, i.e. 
Dracula and Nosferatu (as in the film 
that inspired Hugh’s 1979 collabora- 
tion with Robert Williams). But in 
reality the subject is much older and 
much deeper than this. 

So, how or why does one become a 


vampyre? Folklore has it that the 
illegitimate offspring of illegitimate 
parents will grow up to be afflicted 
with the curse. Also in Yugoslavia 
people who are both red-headed and 
left-handed were thought to be under 
the vampyre influence eventually 
becoming vampyres themselves. 
People could also become 
vampyres after death. This was thought 
to be the case with people who had 
committed suicide, murderers whom 





Illustration: G. Rodgers 








themselves had been murdered, people 
whose bodies had been left unattended 
for periods of time prior to being 
interned into the earth and those who 
had been excommunicated by the 
church. 

In fact, Christian belief was that 
vampyrism manifested itself amongst 
those:- 

1) that had been buried unbaptised 

2) that had been buried with 
either mutilated or incomplete rites 
and 

3) that had been buried Apostate. 
But the most obvious of all is the 
victim of a vampyre’s bite. 

To prevent someone falling foul of 
the curse after death people were often 
buried face down in 
their coffins. This was 
to prevent them from 
being able to dig 
themselves out and 
getting to the surface. 
Also vampyre victims 
were alternatively 
buried at crossroads so 
that once awakened 
the vampyre would be 
confused as to his 
whereabouts. This is 
also one of the reasons 
that many gallows were 
also sited at crossroads 
so that the executed’s 
soul would not wander. 
More gruesomely 
| though, bodies were 
often deliberately 
mutilated prior to being 
interred. 

5 To prevent oneself 
| from being attacked 
whilst alive it is said 
that various substances 
such as garlic or 
wolfsbane are ideal 
deterrents. Garlic, 
besides being placed in 
coffins to protect the 
dead, should also be 
liberally displayed in 
the home and/or worn 
around one’s neck (the 
jugular is the vampyre’s 
favourite striking point). 

If rubbed into door and window 
frames it is supposed to prevent 
penetration of the household by 
forming a barrier which effectively 
seals the threshold. 

Many films show a crucifix as being 
a weapon in the vampyre hunter's 
arsenal. These, however, only work if 


‘the person using it believes in its purity 


of power and it is made from silver (the 
purest of metals). 
Finally to despatch a vampyre one 
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has to drive a stake through its heart. 
This stake should be made from either 
oakwood or from hawthorns. Its heart 
should then be removed and burnt 
immediately with its ashes scattered 
into flowing water but prior to the 
heart’s removal a shroud or similar 
piece of cloth should be placed over 
the vampyre’s body. This is to prevent 
its blood contaminating the executioner 
by splashing onto him which in turn 
could possibly turn him into one of the 
undead. Sometimes, just to make 
doubly sure, the vampyre’s head is also 
hacked off. 

Anyone who wishes to know more 
about this insidious subject should 
contact any of the above mentioned 
organisations at the addresses given or 
read any of the following books on the 
subject, all of which | can thoroughly 
recommend. 


The Vampire.... His Kith and Kin 
by Montague Summers 
(published by Keyon Paul 1928) 


Chronicles of the Vampire 
by Manuela Dunn Mascetti 
(published by Labyrinth 1991) 


The Origins of Dracula 
by Clive Leatherdale 
(published by William Kimber 1987) 


The Highgate Vampire 

by Sean Manchester 

(published by Gothic Press 1991) (2nd 
edition) 


The societies mentioned can be 
contacted thus: 


The Vampyre Society 
Membership enquiries 
The Vampyre Society 

P.O. Box 68 

Keighley 

West Yorkshire BD22 6RU 
(£12 per annum subs.) 


Thee Vampyre Guild 
Phill White 

82 Ripcroft 
Southwell 

Portland 

Dorset DTS 2EE 


House of Dracula 

Jo, H.O.D. Secretary 
47 Cavendish Place 
Newcastle-upon-Tyne 
NE2 2NE 


The Vampire Society 
38 Westcroft 
Chippenham 

Wilts. SN14 OLY 


So there it is. When you hear noises 
in the shadows remember it’s not only 
Stranglers In The Night which lurk..... 
there may even be a vampyre or two 
present as well!!! 


Yours, laughing in the rain, 
Stubsinblack 











he five members of the Stranglers o ° e 

were surprised to bump into each a i CS} (= [i n Ry i] Ee 
other on holiday in Nice and find 
themselves staying at the same hotel too. 


Jet arrived after the person staying in Strangled Prize Competition Set by Clive Medlicott 
Room 567, and met his friend from 
Sculpture Street on his second day. On 





his way back from the beach he The person in Room 345 stayed for longer.than Dave but for a shorter time than JJ 
bumped into Dave, staying in Room spent in Room 234. 
456. 


Given this information, work out who stayed in which room, for how long they 


The next day John, who doesn’t live in stayed and which road they live in. 
Dreamtime Drive, set out for a local 


restaurant. There he met the person 
staying in Room 123 who was on the 





third week of his holiday. The latter Person DAVE JJ JET JOHN PAUL 
person bumped into JJ (who he knew I 
lived in Sculpture Street) in the lift and Hotel Room 





invited him out for the day. 


The person from Dreamtime Drive, Length of Stay 


holidaying for 10 days, was joined by 
his friend from Rattus Crescent (on Home Address 
holiday for seven days) in the hotel bar, 
where Paul had a vodka and Dave had 
a pint of bitter. 
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On the final day of his four day stay, = = 7) 
the person from Raven Road (not Jet) bra = - so a 
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Ay January 7th please 
21 Days (Don’t forget to include 
your name and address!) 
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Mike Kemp 


Marian Shepherd interviews Mike Kemp producer 
of Stranglers in the Night 




















mM ike Kemp and | were in business together for 18 years, mainly run - 
ning our studio Spaceward. That’s how we both got to meet the band 
and Mike produced Dreamtime and Stranglers In The Night 


Initially | thought I’d interview him about producing the new album, but 
then I realised | had been so close that it would be difficult to ask the 
questions you’d like to hear. So here are his answers to a questionnaire 


Marian put together... 


Could you give a brief résumé of how 
you got into production and what 
attracted you to the profession. 

| was always very keen on music as | 
grew up, and even though I started 
following a rather academic path 
through university, | was really only 
interested in recording music. To- 
gether with Gary Lucas we set up a 
recording service at college and 
recorded all the local bands. We even 
put out a sampler of Cambridge bands 
in the early seventies, rather intrigu- 
ingly entitled “The First Lame Bunny 
Album” - although there was never a 
second. (I’m told that copies are now 
changing hands for over £100 by the 
way.) 

After leaving college it seemed natural 
to set a small studio and we rapidly 
went to 16-track, doing many of the 
punk bands of the late seventies. (John 
Ellis recorded there once with a band 
called “The Monochrome Set”). We 
first got to know JJ when he came and 
recorded some solo material there. 
Then we moved out of Cambridge and 
set up a bigger studio in the village of 
Stretham, just north of Cambridge. 
That’s where most of “Dreamtime” 
was recorded. 

During all that time | was beginning to 
cooperate with artists on production 
until eventually that’s what | decided 
to concentrate on. 


Define the réle, in your view, of a 
producer. 
The producer’s réle is to provide the 


10 











Gary 


consistency of direction to get the 
various ideas of the band members 
onto record. Although bands can, and 
do, produce themselves it can be a 
very chancy affair. It’s unusual for all 
the band members to agree on all the 
issues and its up to the producer to 
pick the ideas he considers most 
appropriate, providing the necessary 
direction to go from initial concept 
through to the finished product. He 
also has to be ready to inject other 
appropriate ideas where needed. On 
top of all that is the control needed to 
keep to the budget! 


How much control do you feel a 
producer should have over material? 
Of course, you do get instances where 
the producer takes total control - and 
that’s fine if he provides a sound which 
is currently popular, and the artists are 
prepared to fall in line with the 
producer. However, that’s often at the 
sacrifice of what you might call the 
artistic element. 

When you’ve got a band like the 
Stranglers who are really committed to 
what they do it’s much better to take 
the approach of an ‘enabler’ rather 
than a dictator. You try and under- 
stand what the band want and put 
your efforts into working out how to 
achieve it. Sometimes that’s hard for 
people who are used to formula type 
records to take. Look how critics have 
floundered around for analogies for 
“in the Night” - no two coming to the 
same conclusion. 




















Were there any major differences 
between the recording of “In The 
Night” and your earlier production for 
the band, “Dreamtime”? 
“Dreamtime” was a different era. | 
started off engineering the album. It 
was the first time I’d worked with the 
whole band, although I’d done 12" 
mixes of “No Mercy” and “Let Me 
Down Easy” before that. They recog- 
nised my creative input to the project 
and offered me the co-production réle. 
The problem with co-production is 
that’s its never clear who’s making the 
final decisions, and in the case of 
“Dreamtime” we rather ran out of 
time and | had to leave the project 
before all the final mixing was done. 
“Dreamtime” was also complicated 
because the band was fresh from a 
rather disappointing attempt to record 
that album with another producer. 
When that didn’t work out the band 
came to our studio to work with me, 
and we had a lot of rescuing to do. In 
fact in the end most of the material 
had to be re-recorded from scratch. 
On top of all that | found myself 
becoming too emotionally involved - 
particularly with the beautiful track 
“You only Reap what you Sow”. It gets 
kind of hard to make the tough 
decisions you need to make when 
you’re almost in tears at the end of 
every run-through. 

In terms of studio techniques it’s 
remarkable how little has changed - 
we’ve just moved further along the 
technology trail. “Dreamtime” had 
been quite advanced with the use of 
computers and samplers in the studio. 
Nowadays these have all become a bit 
more standard and a bit more respon- 
sive. But when it comes down to it the 
musicians still have to play it! 


What (honestly!) are the good and bad 
aspects about working with the 
Stranglers? 

I’ve said before that the Stranglers are 
very committed to what they do, and 
that makes the recording process a 
very rewarding one. Of course you do 
get the bit of artistic temperament - 
but you wouldn’t want it any other 
way, as it proves that the results are 
important to them. 


Do you sit down with the band before 
beginning work and discuss the band’s 
aims for the project? 

The band started involving me about 
eighteen months before recording 
began and | initially worked with them 
on four demos towards the end of 
1990. That enabled me to get an early 
understanding of the direction they 
wanted to go. 

At the end of 1991 things were finally 
getting sorted out for us to start 
recording although there was a short 
panic when | discovered | had to go 
into hospital in January. Luckily that 
gave me a few weeks while | was 





recovering so | could work through the 
material in 16-track demo form at 
home, and meet from time to time 
with the band members to see how 
they reacted to my suggestions. For 
example, we were able to discuss the 
use of brass on “In The Night”. The 
band had been using a brass section 
heavily for a number of years and 
regularly touring with them. There 
were some obvious examples where 
we could have used the brass section 
again but the feeling of the band was 
to get back to the basic ‘band sound’ 
so we decided not to use any brass on 
this album. Apart from general 
decisions like that we also discussed 
details of each track in terms of re- 
arrangements, instrumentation and so 
on. 

By the time we went into the studio 
we all knew pretty much what we 
wanted and just got to work. Obvi- 
ously there were a number of surprises 
as songs changed their direction in the 
studio, but generally we followed a 
consistent course. 


Taking, as an example, “Heaven or 
Hell” — what changes/improvements 
were made during production to the 
sound of the track in demo form? 
Heaven or Hell was one of the songs | 
worked on back in 1990, and it got 
many of its final ideas then. 

The arrangement is pretty much as the 
band originally conceived it. | was 
haunted by the third verse and felt that 
it had a strange ‘backwards’ feel, so 
decided to add the reverse snare drum 
during that verse. We also experi- 
mented with the guitar part out of that 
verse into the second chorus and got 
something pretty much we used in the 
final recording. 

When we came to the final recording 
it still sounded as if it needed another 
element so | suggested the triplet 
background vocal harmonies leading 
from the middle eight into the guitar 
solo. It was quite a tricky thing to 
perform due to the slightly strange 
timing but it adds to the ‘anthemic’ 
quality. On top of all that we decided 
to add various percussion to parts 
throughout. 


Do you admire the work of any other 
particular producer(s) in the way that, 
for instance, a recording artist may 
admire certain of their peers? 

| don’t think I have any real likes (or 
dislikes) in terms of producers. | like 
certain records very much because of 
the entire finished sound: words, 
music, musicianship and production. 
But the same producer might work 
with a different band and produce a 
record which | don’t like. 


Would you like to work again with the 
Stranglers in the future? 

Very much so. And thanks for the 
opportunity to talk a bit about “In The 
Night” in these pages. 





Scrap The Charts? 


Jet Black replies to Jez’s letter 


Dear Gary 

Last month | went 
to see the band’s first 
three UK shows and | 
could scarcely wait 
for the first date to 
come around as | was 
dying to hear those 
new numbers again 
that | had first heard 
at the convention 
back in March. 

One night | found 
myself standing next 
to Ron from the 
band’s office who | 
had become ac- 
quainted with at the 
convention. Natu- 
rally, | prompted him 
for information on 
how ‘things’ were 
going. He said that 
he was expecting a great tour as it was 
almost sold out in advance but the 
single hadn’t got play listed on Radio 1 
and this hadn’t helped the record sales 
position. He said that the single had 
sold about 20-30,000 at that point but 
hadn’t made the top 40. 

Only a couple of weeks ago | was 
listening to a piece on the radio about 
the decline of the singles market and 
one statistic that | seem to recall was 
that you could get to number one 
these days with as little as 40-50,000 
sales. 

Heaven or Hell was a bloody 
brilliant single, surely the most 
accessible and commercial single the 
band have ever released. How come it 
can sell in the region of 20-30,000 and 
not get play listed? Who decides on 
this anyway? Also, how come it didn’t 
appear in the charts if it was selling so 
well, and how can Radio 1 continue to 
ignore a band that has done so much 
for British music? 

Yours sincerely 

Jez Jackaman 


Thanks for the letter. | have asked Jet to 
try and put these questions into some 
sort of perspective especially since we 
so often get letters on these very topics 
which we here at the office aren’t really 
qualified to pronounce on. 

Gary 


Jet takes up the story..... 


“Firstly, air play. Radio 1 is apparently 
answerable only to itself on the matter 
of its play list, despite the fact that it 
has the ultimate power to make or 
break a record or artist in so choosing. 
Radio 1 air play is regarded with such 





Guy Rodgers interpretation of “Heaven or Hell” 











importance by all the 
major record compa- 
nies that every 
conceivable way of 
influencing the 
composition of this 
list has been tried at 
some time or other, 
with various degrees 
of success and 
failure. Today, it is 
virtually impossible 
to have a major 
record hit without 
Radio 1 play listing 
and support. In this 
respect, Radio 1 is 
unique. No other UK 
station has this 
degree of power and 
no other station is 
more difficult to 
influence. Whether 
this is right or not is perhaps a matter 
for other people to ponder; my quest 
here has been to secure the facts. 

How can a single sell 20-30,000 
and not get play listed? Radio 1 has a 
panel which sits each week to discuss 
and select the famous play list. When 
so doing it is not looking at sales figures 
(as far as | know) but simply deciding 
what ‘it’ collectively likes and what ‘it’ 
thinks fits within its own current 
scheme of things. Whether you or | like 
this or not, it seems that there is 
nothing at all we could do about it if 
we wanted to. 

| don’t think it would be fair to 
suggest that Radio 1, had or is, ignoring 
the band. The band’s recent singles 
have not been play listed, which means 
that the singles have never received the 
maximum daily air play that would 
otherwise have been possible, but the 
singles have been played. To view the 
matter from a Radio 1 position for a 
moment, the choices can’t be easy. 
Each week something like 100-200 
singles are released, only about 10 
could be considered a possibility for 
the play list, given the way it operates. 
How do they choose? Who knows. | 
guess one possible criterion the British 
Broadcasting Corporation might like to 
consider is a BRITISH band! 

On the question of the chart, | 
could-write a book. Indeed many 
HAVE been written. The first charts 
back in the fifties were not about 
records at all but sheet music sales, 
which perhaps surprisingly were the 
way in which the most popular music 
of the day got to the attention of the 
public, with a little help from the fairly 
new ‘wireless’. Eventually, records, (78 
rpm) singles, began to sell in vast 


quantities, sales of over a million were 
not uncommon. Soon it was realised 
that sheet music sales had been 
overtaken by the recording industry 
and the official chart was switched 
towards representing music’s popularity 
on record as opposed to sheet music. 
At first, a song, or recording, or 
artist’s popularity could fairly be 
represented by a list which clearly 
showed record volume of sales, in a 
descending order from the highest to 
the lowest and whilst overall sales were 
counted in their millions the system 
had credibility. Today, however, things 
are very different. In the first place, 
single sales have all but collapsed. 





to compete for the number one spot 
without trying to outdo Frankie. At that 
point the BPI stepped in and imposed a 
limit on the number of formats that 
would be allowed without a single 
being disqualified from chart statistics. 
That figure currently stands at four. 
When you consider that after all this 
effort and expense, Radio 1 can still, 
and probably will, reject the single 
from inclusion in the play list, you will 
perhaps realise that, to then repeat the 
process of selecting songs for an ‘a’ 
side and ‘b’ side, as well as additional 
tracks for the essential other formats, 
then recording them, packaging them, 
distributing them only to find that they 


There is still don’t get play 

the very 80% of singles are listed and therefore 
occasional without the 
phenomenal known to be bought by required exposure, 


record like this 
year’s Bryan 
Adams’ Robin 
Hood weepy, but by and large the 
chart now has no credibility whatso- 
ever. It is possible to reach the sup- 
posed coveted number 1 spot with 50- 
60,000 sales while the record for the 
lowest sales for a number one is around 
30,000. It is incredible indeed that 
anyone could contemplate celebrating 
the achievement of Britain’s number 
one record with sales of 30,000 out of 
a population of over 50 million! 

With a chart so lacking in credibil- 
ity, why then have a chart at all? Many 
are arguing for the abolition of the 
chart but who is to make the momen- 
tous decision? Single sales today are 
abysmal, and a single will almost 
always lose money, even the number 1, 
so expensive is the marketing process. 
The major record companies are 
always cribbing about this but it is 
mostly themselves they have to blame 
for the situation. A decade ago record 
marketing was very much a hit and 
miss affair. Today the process is 
controlled by music biz professionals. 
Every scam applied to washing powder 
and baked beans in the past has now 
been applied to records, which was 
fairly OK while it was happening and 
each company was getting one over on 
his competitor but now they are stuck 
with certain constraints of their own 
making. 

The recording industry is governed 
by the B.P.I., a trade association set up 
and paid for by the major record 
companies whose main purpose is to 
see that certain rules apply to the 
business of selling records so that no 
one company can gain an unfair 
advantage over any of their competi- 
tors. It is also increasingly active these 
days in the pursuit and prosecution of 
record pirates — in the interests of 
record companies, not artists. 

Marketing gimmickry probably 
reached its silliest with the Frankie 
Goes To Hollywood's dozen or so 
different mixes of the same single, all 
qualifying as a single sale. After that, no 
record company could possibly hope 
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thirteen-year-old girls 








fail in the market- 
place; the demise 
of the single 
altogether, is imminent if the system is 
not changed. 

The very idea of the chart is that it 
should be a focus for everyone to aim 
at, but even the chart itself isn’t what 
most people think it is. If you ask most 
people what it means, chances are they 
will tell you that it tells you which are 
the most popular records. | don’t think 
that any particular interest group can 
claim satisfaction with the chart system 
as it stands today and there must be as 
many versions of what is wrong with it, 
as there are records sold each week. 

Under the present system a sample 
of sales is supposed to be logged from a 
selected number of ‘chart return shops’. 
This sample is supposed to be the basis 
from which a fair representation of a 
record’s popularity can be assessed. It 
doesn’t work. In theory it is posSible to 
sell a million records and not appear in 
the chart whose number one sells only 
30,000. It is so flawed and unfair it 
should have been scrapped years ago. 
Apart from the chart’s own intrinsic 
fallibility, it has always been subject to 
corrupt practices and always will be, 
given the nature of things. The location 
of ‘chart return shops’ is supposed to be 
secret and subject to change, to outwit 
the chart crook. However, it is widely 
thought that the big chain stores make 
up the bulk of chart return shops. If this 
is true there is a theory that says that 
since 80% of singles are known to be 
bought by thirteen-year-old girls, isn’t it 
true that most thirteen-year-old girls are 
out shopping with mum on a Saturday 
morning and that mum feels more at 
home in Woolworth’s than the special- 
ist record store, thus ensuring that the 
daughter’s choice — more likely to.be 
Jason or Kylie than Motorhead — will 
get the chart points? Then there is the 
theory that since some majors won’t 
even stock a single until it appears in 
the top 40, a buyer is forced to turn 
elsewhere for his purchase and the 
likelihood is that his sale won’t figure 
in the chart statistics, therefore helping 
to ensure that the single never will 














reach the top 40. Something that is 
perhaps a little more reliable is that if a 
single sale is scanned at the checkout 
by a laser wand, the chances are that it 
has been logged for chart purposes. 
That said, it is also true that in the 
major chain stores, the staff, (and of 
course | generalise) tend to be more 
transient and disinterested due to the 
nature of the job, pay and prospects 
and it cannot be considered extraordi- 
nary if the clerk can’t be bothered to 
log the sale. 

If the only purpose in aiming at the 
top of the singles chart is to gain 
profile, and air play which will then act 
as a promotion for the album although 
it will lose a pile of money in the 
process — and that IS the only purpose — 
then perhaps the BEEB should consider 
scrapping any attention it pays to the 
chart and give more equal attention to 
the scores of records that are released 
each week. Their grounds for doing this 
should be simply that the records 
which it is unavoidably plugging with 
its play list are statistically unpopular!! 

The system today is fairly simple in 
principle, at least in the popular 
imagination of many people. Release a 
single, get on the play list, get loads of 
air play, publicise your album, sell tons 
of albums, do a few shows, bank the 
cash and retire to a sandy beach in the 
Caribbean! Although | exaggerate, 
many people will see the whole thing 
broadly in those terms and perhaps one 
or two have actually done it! The 
majority of recording artists however 
fall into two main categories — the 
young keen new kids who have a 
whirlwind 6-month career then wake 
up one day to find that they are on the 
scrap heap, ripped off and broke — then 
there is the career artist who has to 
learn to take the rough times with the 
smooth. | guess we must be in there 
somewhere with the latter, as we’re still 
there eighteen years later and we're still 
doing it. The Caribbean beach still 
seems a long way off, but at least it has 
been a lot of fun most of the time, and 
hard work most of the time, but never 
easy, but then, whoever said Rock ’n’ 
Roll was supposed to be easy?” 


Jet 


Photo: Richard Bellia 
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8 pm ona fresh (OK, bloody perishing) 
night in a crowded S. London Mexican 
eaterie. This was certainly not the first time 
| had encountered the 2 dodgy individuals 
gazing languidly over the tortilla chips — 
many an opinion had been bandied about 
this very table, many a scurrilous tale told. 
Today, however, | was adamant that the 
talk was not to be of fast cars and loose 
women (or should that be loose cars and... 
oh, whatever). Messrs. Chris Twomey and 
Nik Yeomans, for it is they of whom | 
speak, are between them largely responsi- 
ble for the production of the new EMI 
Stranglers box set — looooong-awaited 
biography and video collection, both going 
by the name of ‘The Old Testament’. 





| asked Chris, for the benefit of SIS’s new 
recruits, to talk about how the paths of CT 
and the Stranglers chanced to cross all 
those years ago....... 


CT: | was at Falmouth College doing radio 
journalism and we were given a project to 
go off and do a documentary on a subject 
of your own personal interest, and the 
only thing that interested me in the world 
were the Stranglers! So | got in touch with 
Hugh about 3 months before he went into 
jail. 

M: No easy task — how did you manage to 
pull that one off? 


CT: I’m not really sure how | managed it. | 
was lucky enough to speak to the right 
people | guess. | remember when | went to 
interview him he was coming out of their 
Mortimer Street offices with lan Grant (the 
Stranglers’ manager at that time), and he 
said to me “Alright mate, I’Il be back in 
about 5 minutes.” | remember being 
amazed when he did come back! | did the 
interview and made a radio documentary 
out of it and sent it to Hugh. | continued 
to stay in touch with the band and in 
1982, around the release of ‘Golden 
Brown’ | asked them if | could write their 
biography, and to my extreme surprise 
they said ‘yes’ — | say to my surprise 
because at that time I had no pedigree as a 
journalist at all, and they were, in effect, 
putting blind faith in me to do a book, 
which was fantastic. 


M: The 10 year ‘will it/won’t it be re- 
leased?’ saga surrounding the biog. would 
merit a book in itself. Why so many 
spanners in the works? 


CT: I began researching it in 82 and the 
contract was drawn up whereby | wrote 
the book and it was up to them to find a 
publisher, so | got started and gave it to 
them chapter by chapter — handwritten. | 
couldn’t even type then! It would take me 
2 or 3 days to write out a chapter in my 
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Introducing The Old’ 


Marian Shepherd talks to Chris Twe 
Nik Yeomans about a ‘new’ rel 


neatest handwriting and then I’d send it to 
Jet, who’d get someone to type it up and 
send it back to me. I’d think “Wow, that’s 
what I’ve written — in type!” After about 3 
years of this when the whole thing was 
finished it was handed over to their lawyer 
at the time who sat on it for several 
months (his clients included Bowie etc. so 
he wasn’t particularly interested in this 
bloke Chris Twomey who was con- 
stantly trying to reach him on the 
phone). Over the next 3 years | 
got to know the band 
really well, went on 

tour with them selling 
merchandise and 
interviewed loads of 
people connected with 
them. Finally | went to Jet 
and suggested that we 
should approach a literary 
agent to secure a publishing 
deal and he agreed. However, 
once we’d got a publisher some 
problems arose, one being the 
title of the book — the band felt 
that calling it ‘The Official Biogra- 
phy’ would suggest a whitewash on 
their part. To cut a long story short, 
the publisher got cold feet and pulled 
out, and the whole thing was put on 

the back burner for a few years. | have 
to say though, that on reflection now my 
original manuscript was total crap! 


M: It’s good to know a man with such faith 
in himself! 


CT: No really, originally it was terrible — 
rambling on about all kinds of tiny details 
that would have interested nobody. What 
with that and the numerous other prob- 
lems I’m not surprised that it took 10 years 
to come out! 


M: So what led to its emergence at long 
last? 


CT: Well, Nik started off the idea of aCD 
box set when Tim Chacksfield at EMI, for 
whom I'd previously written some 
sleevenotes for Stranglers releases, heard 
that there was this book lying around 
unpublished, he suggested incorporating it 
into the set. | then sat down and went at it 
hammer and tongs to completely re-write 
it in 8 weeks flat. 


M: Did they make interesting subjects? 


CT: | can’t think of better subjects. Let’s 
face it, their career is about as incident- 
packed as any writer could wish for. The 
thing | always liked about them was that 
nothing was contrived at all — they really 
did live through the whole ‘rock & roll’ 
thing — to the full. 

M: You haven't, thankfully, taken a 
sycopanthic approach. Did you, though, 
leave out anything in the interests of 
diplomacy/good taste?! 





CT: Yeah, inevitably loads — | think it was 
lan Grant who said that something 
incredible happened every single day in 
their early days. | still 

think, 
neverthe- 
less, 


















it’s a 
pretty 
racey 
read, very 
factual 
and, | hope, 
there'll be a 
lot there that 
will surprise 
people, but you 
can only cover so much 

about a band as provocative and influen- 
tial as the Stranglers within the 50,000 
word brief that I’d been given to do it. 

M: Are you a teensy bit cheesed off that it’s 
come out as part of a package? 

CT: | have to be grateful that EMI wanted 
to do it, as I’d almost given up hope, so 
that fact that it’s coming out at all is a 
great relief to me. Also, while | was 





Testament 


ymey and 
ease 


researching it, many of my interviewees 
said “you’re really brave to be doing this — 
itll never come out because you'll never 
get all 4 band members to agree on 
anything!” Nevertheless | decided to go 
ahead and it’s finally happened. The EMI 
deal is non exclusive though, and Tim 
Chacksfield is perfectly willing for me to _ 
get another deal to put it out on its own. 


Nik by now has fallen asleep in his enchila- 
das, so | decide it’s time to turn my atten- 
tion to his involvement in all this. The CD 
box set, extremely impressive package 
though it may be, is bound to provoke the 
reaction in certain quarters — 
“Ohbloody’ell, norranuwer- 
compilationripoff”. | asked Nik to tell me 
honestly if the intention was to produce 
something of artistic worth or financial 
worth to EMI. 


Ny: A bit of both really. I’ve been dabbling 
in EMI’s vaults, as you know, for quite a 
while. 


There’s a joke in there somewhere, but I’m 
damned if I’m going to look for it. 


NY: It started off when | was running SIS. | 
used to go along to EMI and when they 
were thinking about putting out various 
Stranglers compilations they'd ask me to 
cast an eye over it to check that all the 
facts were correct. | quite enjoyed 
doing that, and I’ve exchanged ideas 
with them ever since. Originally we 
were just going to put out a box set 
of the albums, but that got a bit 
awkward with various albums 
having been released on various 
offshoots of EMI, so we decided 
to break them down and amalga- 
mate them all, plus the B-sides 
of the singles, into one complete 
set. People wouldn’t have CD 
players in the beginning, so it’s a 
chance to obtain, fairly cheaply, the 
studio version of every single track they 
did for EMI. I’d also like to add that there 
are 100 copies going out with a hand- 
crafted wooden binder....... 
M: So it’s ‘hunt the golden egg’ time is it? 
Moving on to what, for me personally is the 
real gem of the project — the video compila- 
tion.. It’s fantastic to see so many classic TV 
clips again. Was obtaining them a pain in 
the proverbials? 


NY: Not really. | just gave PMI — EMI’s 
music-video division — a list of all the 
tracks a) that they’d already issued 
themselves and b) TV/live clips that | was 
aware of that might be around, and then 
they wrote off to the BBC and other TV 
cos. to see if they were still available. | 
wanted to include each of all the tracks on 
the UA singles collection - 20 in all - plus 
anything else of interest that | could get 
hold of. 































M: It really is 93 minutes of pure bliss for 
anyone interested in the Stranglers, but not 
wanting to pick, Nik (arf arf!), what 
happened to Sweden? 


NY: Well... the tape does run for 93 
minutes — that is, you've got all the singles 
on this which is 93 minutes running time 
and when tapes get to a certain length...... 


M: You forgot it, didn’t you? 

NY: Yes. 

M: Excepting Sweden though...... 
NY: That’s it, turn the knife. 


M: .....there are some classic moments, 
particularly seeing the ‘woo yeah’ TOTP 
audience trying desperately to do some- 
thing that resembles dancing to ‘Don’t 
Bring Harry’ and failing miserably. 

CT: In ‘Thrown Away’ too — all these 
bemused people, shuffling nervously from 
one foot to the other. And then you've got 
all those really bad haircuts! 


M: A few of the TOTP clips seem to cut off 
rather abruptly at the end — whyzat? 


NY: We had to fade out where the DJs cut 
in, firstly because they’d demand vast 
appearance fees, and secondly because 
Simon Bates doesn’t want anyone to see 
him in that tank-top any more. There was 
also the memorable occasion when 
Tommy Vance announced that the band 
had just played ‘Blown Away’. 


The 2 tracks that have caused me, and | 
think will cause you, to wear the tape thin 
are Hugh and Robert Williams’ promo for 
‘White Room’ — both H & RW resembling 
menace-ridden mannequins (courtesy of 
Max Factor) and the Euroband’s erm, 
‘unique’ vid. for ‘Freddie Laker’ — lyric 
sheets courtesy of the Andrex puppy (you'll 
see what | mean). 


CT: The guitarist in the Euroband showed 
promise didn’t he? 

CT/NY/M: Wonder what ever became of 
him? 

The waitress, by now, looked as though she 
was on the verge of negotiating a rent rate 
for us, so before putting the tape recorder 


away | wondered if they had anything more 
to add. 

NY: Well, I really want to thank Tim 
Chacksfield, Martin Smith at EMI and Phil 
Smee who designed the artistic side of the 
whole package, for the fantastic effort 


they’ve put into all this. 


CT: Did you know, by the way, that the 
release of this project coincides with the 
10th anniversary of me knowing Nik? 


NY: That’s right. We actually met at the 
TVS gig in ’82 where 2 of the live clips on 
the video were taken from, just as we were 
both beginning our association with the 
Stranglers. 

CT: And look where that 10 year associa- 
tion has got us — I’ve got no fookin’ hair! 
NY: Chris lost his hair and I’ve lost my 
personality! 

And to spare you all from the ‘dear old 
pals’ trip down memory lane that followed | 
thought this an appropriate moment to hit 
the ‘stop’ button. 





The Video 


THE OLD TESTAMENT, released by 
PMI on 9 November, is a compre- 
hensive video collection of The 
Stranglers promo clips and TV 
footage spanning 1977-1982. It 
coincides with the release of the 4 
CD box-set of the same name by 
EMI. 

Including performance footage from 
Top Of The Pops, Friday Night 
Saturday Morning and Revolver, 
promos for (Get A) Grip (On 
Yourself), Peaches, Something _ 
Better Change, Five Minutes and 
Golden Brown among many others 
and solo tracks from Hugh Cornwell 
(White Room) and Jean Jacques 
Burnel (Freddie Laker), THE OLD 
TESTAMENT is the ultimate video 
for old and new Stranglers fans 
alike. 


Tracklisting 
(Get A) Grip (On Yourself) 
Hanging Around 
Peaches 
Go Buddy Go 
(Top Of The Pops) 
Something Better Change 
Straighten Out 
No More Heroes 
(Top Of The Pops) 
Five Minutes 
Rok It To The Moon 
Nice ’n’ Sleazy 
Walk On By 
(Top Of The Pops) 
Tank (Revolver) 
Curfew (Revolver) 
Duchess 
Nuclear Device 
(Wizard of Oz) 
Don’t Bring Harry 
(Top Of The Pops) 
Bear Cage 
Who Wants The World 
Thrown Away 
(Top Of The Pops) 
Just Like Nothing On Eart 
(Off The Record) 
Let Me Introduce You 
To The Family 
(Off The Record) 
Golden Brown 
La Folie 
Tramp (Friday Night Saturday 
Morning) 
Strange Little Girl 
White Room 
Freddie Laker 


Release Date: 9th November 1992 
Catalogue No: MVN 4910463 
Running Time: 93 mins approx. 
Retail Price: £12.99 approx. 












t is accepted fact that Ridley Scott’s 
film ‘Bladerunner’ has become a 
classic film with cult status. 

Furthermore most Strangled readers 
know that the script of the film was the 
basis of ‘A Time To Die’, the first track 
of the ‘In The Night’ album. 

However, the original inspiration 
for such films as ‘Bladerunner’, ‘Total 
Recall’, and ‘The Terminator’, not to 
mention songs by David Bowie and 
Gary Numan, belongs to Sci-Fi author 
Philip K. Dick. 

If it was not for Philip K Dick’s 
imagination the film would never have 
come about. His life is reflected 
constantly in the storyline. In fact his 
life can prove to be more complex and 
outstanding than the films he inspired. 

Philip K Dick was born on Decem- 
ber 16th, 1928 at 7812 Emerald 
Avenue, Chicago, with his twin sister 
Charlotte. Unfortunately they arrived 
six weeks prematurely. This proved to 
have tragic results. Due to the inexperi- 
ence of his parents Dorothy and Edgar 
and the incompetence of their doctor, 
Jane died of malnutrition. Phil was only 
saved by an ironic twist of fate. 

Although they were only six weeks 
old the event was to haunt Philip for 
the rest of his life. Not only did he feel 
the guilt of being the survivor, he also 
felt that Jane was always with him. This 
proves the basis of many of his stories 
not only the 
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physical image of a person within a 
person such as Edie and Bill in ‘Doctor 
Bloodmoney’. 

“Someday the girl would die and 
they would open her body and perform 
an autopsy. They would find a little 
wrinkled male figure perhaps with a 
snowy white beard and blind eyes, her 
brother, still no larger than a baby 
rabbit.” 

Moreover, the psychological image 
as in ‘Bladerunner’ where Androids 
with human bodies contain souls 
which aren’t human or in ‘Total Recall’ 
where the person has several different 
sets of memories implanted in his 
brain. 

After the death of his sister, Philip’s 
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Things You Couldn’t 


parents became almost obsessed by his 
care and safety. When he was a baby, 
they avoided any contact which could 
risk infection, such as kissing, even free 
crawling was restricted to an hour a 
day on a thoroughly clean carpet. 

As the years passed, Philip perhaps 
became just another American kid. 
During the holidays his father would 
take him to a hunting lodge in the 
country and teach him about the 
countryside, and told him about 
fighting in the First World War. 
Although these were just adventure 
yarns, they left Philip with images of 
man’s cruelty to man. The stories of gas 
attack stood out especially — how his 
father had watched people choke, 
unable to help them. 

Man’s easy acceptance of killing 
can be seen in ‘Bladerunner’. Rick 
Deckard never questions his right to kill 
the Android. Furthermore, in the 
original book, Rick has no real reason 
to kill. He is just a bounty hunter who 
works just for the money, so he can 
afford a real animal (which are now 
scarce) for his garden. 

Unfortunately the relationship 
between Edgar and Dorothy gradually 
became worse and they divorced in 
1933. For Philip, his worst fears 
became true — the hero father had 
become a cold enemy. Fearful of losing 
Philip in a custody case, Dorothy 
moved back to Berkley, where Phil’s 
grandparents lived. 

Unhappiness piled upon unhappi- 
ness. Phil’s grandfather was a foul- 
tempered ogre of a man who shouted 
and threatened the five-year-old boy. 

Luckily, Dorothy moved to Wash- 
ington D.C. after two years in Berkley. 
As she had to work to support him, Phil 
was sent to a boarding school. He 
worked well but became increasingly 
withdrawn, was unable to even eat 
properly and became underweight. 
Finally the school (one for disturbed 
children) returned him home in the 
interest of his own safety. 

After this Dorothy got a house- 
keeper to look after Phil while she 
worked. This did act as a compromise 
but as he lived in the empty house he 
became more withdrawn. Attempts to 
attract attention manifested themselves 
in rages where he would try to smash 
everything up. 

The character Isodore/].F. Sebastion 
from ‘Bladerunner’ must owe a lot to 
this lonely child. J.F. Sebastion has 
separated himself from society, because 
he is unable to relate to humans. Pris’s 
arrival is an escape from his seclusion. 
His relationship is child-like. There is 
no real passion. Even when he realises 
she is an Android or when Roy Batty 








Even Imagine 
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arrives he is unable to assert himself. 

As the years passed, Philip drifted in 
and out of different schools. When he 
did attend, his marks were high. 
However, he fell victim to various 
illnesses such as tachycardia and 
eczema. This stopped him from any 
sports and interrupted his education 
and by the age of eighteen he quit 
school. Unable to be drafted into the 
Army because of his condition he was 
offered a job at a local music shop. 

Art Music was a small shop which 
sold records and radios. Philip’s love of 
music first brought him there — he 
would spend hours looking through the 
sleeves searching for new records. 

Slowly he befriended the owner, 
Herb Hollis, a working Bohemian who 
took under his wing any students which 
he thought were special. It was only 
natural that he offered the job as a sales 
clerk to Phil when he found out his 
plight. Although Philip only worked 
there for two years, it was the only 
waged worked he was ever to do and it 
was to have a great effect on his life. 

Art Music became his second home 
— it was his opening to the world. He 
learnt how to assemble and disassem- 
ble radios and repair and care for them. 
He could easily find any record anyone 
asked for in the shop. His whole 
outlook changed. He was a valued 
person. He also discovered romance — 
his first wife Jeanette Marlin was a 
regular customer of the shop. Although 
the marriage only lasted six weeks, it 
was the first stepping stone in Philip’s 
life as a Sci-Fi writer. 

He started writing for Sci-Fi maga- 
zines such as Wonder Stories, Bizarre 
and Stirring Stories in the early fifties. 
By the eighties he had written over two 
hundred short stories and over forty 
novels. The subjects covered just about 
everything, including Sci-Fi, Religion 
and spiritual life. In his personal life he 
married five times and had two 
daughters. 

Philip died in 1982 after suffering 
three strokes. One of the saddest facts 
was that although he was involved with 
the making of ‘Bladerunner’, Philip 
never saw the completed film nor did 
he receive any of the acclaim the film 
received after its release. 

Finally, today Phil’s books sell in 
increasing numbers. His success has 
crossed over from the Sci-Fi world to 
the literary world. The probable 
explanation for this recognition is 
somewhere in his own description of 
his writing: “| am a Fictionalised 
Philosopher, not a novelist. | use my 
novel and story writing as a means to 
formulate my perceptions. The core of 
my writing is not art but truth.” 








A Look At The World Of Independent Music 


Gary Logan probes Geoff Davies about his indie record label 


U pon the news that the Stranglers 

were to set up their very own 
record label, | decided to look further 
into the world of independent music. | 
knew of a Liverpool based independent 
label called Probe Plus, mainly through 

_ my liking of Birkenhead indie band 
Half Man Half Biscuit. The band 
enjoyed massive press acclaim and 
indie chart success, way back in 1986, 
only to disband at the height of their 
success. The band have since reformed 
but are struggling to regain the popular- 
ity that they enjoyed six years previ- 
ously. The fortune of their record label 
has also fluctuated, and continues only 
through the dedication of its creator, 
Geoff Davies. | travelled up to Liver- 
pool to speak to Geoff in his cramped, 
record-strewn office in the city centre. 





GL: So tell me Geoff, how did you get 
into this business? 

GD: Well, it’s an extension of like 
other things. | started the shop in 
1971, just out of an extension of a 
hobby/obsession. Then I started to do 
some promoting. The first shop that | 
had was called a ‘head’ shop, we sold 
weird records that no one had heard 
the likes of before, all sorts of stuff that 
wasn’t available elsewhere. Then in 
1981, we set up the wholesaling and 
distribution of independent records. 
Then within six months of that I had a 
record out myself. 


GL: Independent labels seem to be 
rapidly declining in numbers. 


GD: If I had any sense, I’d have 
packed the label in. I’ve been on my 
own financially since 1986, and since 
1987 it has been quite a struggle. 


GL: You won't be doing a Richard 
Branson or Tony Wilson, and sell Probe 
to a major for millions of pounds! 


GD: (laughs) | would consider any 








offers. But | can’t see anyone wanting 
to buy me out. 


GL: Does the label pay for itself? 


GD: Not now unfortunately, but it did. 
The situation that you get with most 
indie labels, is one band keeping the 
whole thing going. Of all the sixty odd 
records that | have done, the only 
band out of that to make any serious 
money is Half Man Half Biscuit. 


GL: That sounds like Factory records, 
which seemed to be kept alive by Joy 
Division and the New Order. If the 
label was short of cash, it would 
release a new Joy Division compilation, 
or New Order album to fill the coffers. 


GD: As | said, the Biscuits made 
money, and another couple of groups 
made a few bob. 


GL: There seems to be some confusion 
at the moment about what constitutes 
an independent label. 


GD: It must be somebody who is 
independent, and not associated with 
a major multinational company, 


. including its distribution. 


GL: I’ve always thought of indie music 
as a sound, rather than a label. 


GD: Well, there is typical indie music. 
But there are independent labels that 
sound nothing like indie labels, 
because they do specialised music — be 
it nostalgic or whatever. 


GL: How do you choose what to put 
out? 


GD: I can’t do records like | used to. 
Before, | just used to do records where 
if | thought it was great I’d do it. | 
didn’t consider if it would do well 
financially. But around 1990, | just had 
to drop that way of working. 


GL: You release records in batches of a 
thousand, don’t you? 


GD: Yes, but you are taking a loss on 
just getting a thousand records 
pressed, due to the costs of the 
recording, the cut, the manufacturing 
of the records etc. You can’t make any 
money out of just 1000 records; it’s 
when you go into the repeat orders 
that you drop those initial costs. It’s 
much cheaper then per record, and 
you start making money. Most indie 
records never get further than the first 
pressing. 

GL: It sounds a risky business. You also 
have more formats now. 


GD: For each single release you have 
to do a 7" and 12" version, cassette 
and CD. Well, to initiate all those 
things you are talking between £8- 
10,000, and that is after the cost of 
recording. It’s a lot of money to get 
back. 








GL: Especially when singles don’t 
appear to be selling anymore. 


GD: That’s it you see, singles are not 
selling. 

GL: How long do you think singles are 
going to last? 


GD: Singles now are more or less a 
promotional tool for major labels to 
promote ah album. Indie singles are, 
and should be, different things. You 
should get three of four unreleased 
tracks on an indie single. 


GL: An indie single is therefore more of 
a means for a group to showcase their 
work, rather than a cynical promotion 
exercise. 


GD: But you are getting more of this: 
one song, two different mixes, on indie 
singles. 

GL: A case in point is The Farm’s ‘Love 
See No Colour’ CD, which had five 
tracks, all mixes of the same song... 
remixes of remixes! 


GD: Oh, | hate that. Can’t they write 
the material, or what? 


GL: It doesn’t give you much incentive 
to buy any of their other records, 
especially if that is your first exposure 
to the group. It’s no wonder singles, 
aren't selling. Some groups release 3 or 
4 singles off each album so you might 
as well save your money and just buy 
the album. 


GD: A 12" single or CD should have at 
least three original tracks on it to make 
it worthwhile, especially if the material 
is available. But after saying that, we 
did do two different mixes of the ‘No 
Regrets’ single. 

GL: That was the combination of Half 
Man Half Biscuit and Margi Clarke of 
‘Letter To Breznev’ fame. 


GD: Yeah, we needed to release 
another single, but didn’t want to give 
any more album tracks away. After the 
previous single, if we’d done three 
more original songs, by the time the 
album came out..... 





GL: You’d have run out of songs. 

GD: Yeah, either the album would be 
put back, or an album would come out 
with few original songs. 

GL: Is there a good time of the year to 
release records? 


GD: The best time of the year is from 
early October to mid-November. 
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Half Man Half Biscuit 


GL: The lead up to Christmas? 


GD: Yes, but not much after mid- 
November, because then you get the 
absurd Christmas records. But other 
than that, it’s halfway through January 
until..... it used to be right up until 
June, but business has gone so bad, it 
is more like April now. It goes ‘dead’ 
now from early May, until October. 
You don’t release anything at that 
time, no one goes to gigs and all that. 


GL: Have you found that CDs have 
become more important? 


GD: In the indie market, there are not 
as many CDs as in the mainstream 
major label market. There’s still a lot 
of people who can’t afford a CD 
player, and still have either a tape 
system or record player. 


GL: You must receive a great many 
demo tapes from hopeful bands. 


GD: Yes, | still get tapes sent, I’m just 
not in a position to do anything with 
them. It’s just so bad at the moment, 
as bad as it can get. I’m not even 
taking a wage out of it. For a year I’ve 
been completely on my arse. 


GL: But it’s a ‘labour of love’ for you 
really, isn’t it? Do you like all the bands 
that are on your label? 


GD: Practically all. 


GL: Would you take on a band if you 
thought that they would make a lot of 
money, even if you absolutely hated 
them or their music? 


GD: No, probably not. | can’t work 
with people that | find to be arseholes. 


GL: So, if Michael Jackson came to you 
and offered his services? 

GD: (smiles) No, he’d get on my 
fucking nerves would Michael. | 
turned down Frankie Goes To Holly- 
wood for instance. Paul Rutherford 
used to work in the shop and he said 
‘I’ve got a tape of the band, and you'll 
hate it, but listen to it’; and I listened 
to it and I did hate it! Pete Burns of 
Dead or Alive, who used to work for 
me, is a good lad and a mate, but he 
would be such a pain in the arse to 
work with, and so petulant. 


GL: Are there a lot of ‘dance’ groups 
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coming out of Liverpool? That seems to 
be the predominant music in the charts. 


GD: The dance thing has only hit 
Liverpool in the last 18 months, so 
there are — if you can call them dance 
groups — but not that many compared 
to the rest of the country. 


GL: | would say that at least a quarter 
of my record collection consists of 
Liverpool bands, such as The Icicle 
Works, Wah!, Echo and the 
Bunnymen, Teardrop Explodes, etc. 
Those bands that do make it out of 
Liverpool tend to have some originality. 


GD: Of those groups you mentioned, 
The Icicle Works will probably go 
down as the best of the lot.... they 
were very underrated and deserved a 
lot more. 


GL: It’s always the case, which leads us 
nicely into The Stranglers. Have you 
heard the new single yet? (Heaven Or 
Hell) 


GD: | think that the new single, the 
slow ‘Golden Browny’ sort of song, | 
don’t like much. The other two tracks | 
like much more. 


GL: That would be ‘Coffee Shop’ as the 
studio track, ‘Hanging Around’ as the 
live track. 


GD: To go for the 
Golden Brown 
sound without 

Hugh singing isn’t a 
good idea. 

GL: | think that Paul, 
the new singer, has 
done exceptionally 
well. He has taken a great deal of stick 
from some fans, but | think that he and 
John Ellis have improved the band, 
especially playing live. 

GD: This can happen when an original 
member leaves. 


GL: The band seems to have recovered 
their enthusiasm. 


GD: I saw them play in 1976, up the 
road here, at Eric’s. | think that it might 
have been the first time they played in 
Liverpool. They were good, | must say. 
The second time | saw them play there 
it was packed out. That was just before 
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“For a year I’ve 
been compietely 
on my arse” 


the ‘Rattus’ album was due to come 
out, or had just come out, | think. 


GL: How do you think their record 
label will fare? 


GD: They’II probably have trouble 
breaking it in England once more, 
especially in the singles market. | don’t 
think that they should have bothered 
with a single — just gone straight in 
there with a new album. 

GL: They have always had a sizeable 
core of loyal support, who | think will 
want to buy the single... or should | say 
singles, as they brought out two CD 
singles of ‘Heaven or Hell’, but with a 
different studio and live track on each. 
This | thought was a little bit cynical. 


GD: IT’s a marketing ploy really, isn’t 
it? 

GL: When the band was signed to UA, 
you had a 7" single and that was that. 
Then the band signed to Epic, and you 
had different re-mixes, odd shaped 
discs and all that crap. 


GD: Well that’s a fact of being ona 
major label. 


GL: | suppose that the record compa- 
nies will argue that you are not forced 
to buy these ‘Special Editions’. 

GD: Quite. 

GL: Well Geoff, after ten years of 
running your own label, has it all been 
worth it? Do you sometimes wish that 
you had a nice secure office job 
somewhere? 


GD: No, | have no regrets as they say. 
Any mistakes, bad moves etc. have all 
been my own fault. It has been hard 
work, and sometimes it hasn’t. Times 
have been really hard of late, finan- 
cially, and you do get fed up with it 
all. But out of this business, if you can 
call it that, I’ve now had twenty-one 
years and to get away with not 
working properly for that length of 
time is quite good really! 

So there you have it. What Geoff didn’t 
mention was that in 1991, after the 
demise of Rough 
Trade, the indie 
distribution scene 
fell apart, and Geoff 
was left virtually 
broke and nearly 
reduced to losing 
his house. It seems 
a poor reward for 
someone who has put their life into 
releasing records with little thought for 
commerciality or making a fast ‘buck’. 
For ‘Geoff Davies the music is the thing, 
not making money. And that, | sup- 
pose, is the difference between many 
independent labels and the major 
conglomerates. | suspect that ‘Psycho’ 
records is in good hands, but | wonder 
if the band would continue with the 
label if they encountered the setbacks 
that Probe has encountered. | hope so, 
and would like to see them sign other 
bands to the label, once it has been 
established. 








Fortean Times = Part 2 


JOHN ELLIS concludes his talk with BOB RICKARD, the 
editor of a fascinating magazine called the FORTEAN TIMES 


JE: Do you plan to expand beyond just a 
magazine format such as video or T.V.? 


BR: It has been talked about but it’s very 
early days yet. From time to time there 
have been T.V. specials. About fifteen 
years ago Omnibus did one on Fortean 
phenomena. That took a handful of 
strange material and events and tried to 
look at them. But Omnibus, Horizon 
and other programmes of that ilk have a 
brief not to speculate too much. They 
have to be very careful not to appear 
gullible. The most recent one was an 
examination of a woman who died from 
Spontaneous Human Combustion and it 
proceeded to give quite fatuous explana- 
tions. Of course the viewer didn’t have 
any control over the programme. They 
couldn’t say ‘wait a minute, | wanted to 
hear more explanation of that point 
before you rush into something else’. 


How she caught fire in the first place 
was completely surmised. They said it 
must have been smoking or something 
like that, and wind rushing from the 
open door across her body and up the 
chimney obviously made such an 
intense fire that she was burnt to ashes 
in seconds. But in crematoria they will 
tell you that flames need to burn for so 
long at several thousand degrees 
centigrade to reduce a body to a 
calcined ashes state and even then they 
have to grind up the pieces that are left 
to get them into a powder. 


So it seems that there are lots of kinds of 
SHC, but the way they were explaining 














that bodies burn like candles do, we 
have a lot of fatty tissue about us and 
when all the fat is burned up the body 
goes out. Then they don’t explain why 
in fact it seems to work the other way. 
The body itself burns just leaving a foot. 
The human body, if it’s still alive and a 
lot of these people are reportedly alive 
when it starts, the blood circulatory 
system actually takes heat away from an 
area so it’s never actually able to build 
up enough for flames — certainly not so 
rapidly. 


In SHC it’s the rapidity of the fire and it’s 
very localised. We've got pictures of a 
completely calcined body found in 
amongst bales of hay where it was 
burnt. If you think of the temperature 
required to reduce the body to that state 
then why isn’t all this hay burnt? The fire 
was so intense that where he was 
standing burnt right down through the 
floorboards so that they found bits of 
him in the cellar below the house but 
the side of the bath where he was 
standing was hardly scorched. 


JE: What amazes me is that people are 
so desperate for an answer. They can’t 
accept the fact that there is an interesting 
phenomena that may not have an 
answer. They must have a reason. 


BR: There’s nothing wrong with wanting 
an answer but the trouble is that they try 
and get one from their own current state 
of the art knowledge and that may not 
be good enough. You’ve got what we 
call the Procrustean effect, it’s the bed of 








Procrustes. Anyone who stayed at his 
castle was made to lie down in a bed 
and if they were too short they were 
stretched to fit and if they were too long 
the bits that stuck out over the edge 
were cut off. This is exactly what they’re 
doing to facts and theories. That is not 
science and when science behaves like 
that we reserve the right to criticise. 


JE: Do you think that’s what is happen- 
ing at the moment with the latest 
phenomenon of crop circles, for 
example? 


BR: It’s my personal feeling, yes. 
Terence Meaden, the architect of this 
plasma vortex theory, a sort of electrified 
whirlwind, has become world famous: 
his name is synonymous with the theory. 
He's trying to explain everything in 
terms of it and as the circles get more 
and more complex he’s doing somer- 
saults to try and get them to fit his 
theory. It was OK and seemed very 
logical at the start when the circles were 
concentric rings or patterns of rings but 
now you get a triangle discovered within 
a circle or scroll shapes or repetitions of 
parallel lines. 


But now to explain the more compli- 
cated patterns he’s started to drag in 
Chaos theory with the marvellous phrase 
‘Strange Attractors’ as if that explains 
everything. | think quality control leaves 
a lot to be desired here. These scientific 
investigators claim they can distinguish 
between hoax circles and what is not 
hoax, but | wonder. They themselves 
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admit that they’ve been taken in by 
many circles which people later said 
they’d made. What is so interesting 
about crop circles is that you've got 
these things going on together. | don’t 
have any trouble with the idea that 
going on at the same time are hoaxes 
and genuine phenomena. There are 
people claiming that they’ve hoaxed a 
circle when they haven't, people who 
are hoaxing circles and keeping quiet, 
there are investigators who are con- 
vinced that what they are investigating 
is real and not a hoax. It’s a mess. 


JE: It’s classic Fortean stuff. 


BR: It is. And here it is all happening 
inside one tight little arena which spans 
all the way from the serious science to 
those who’ve made it into a religion. 
That the circles are communications 
from supernatural entities. Others 
saying that they are left by U.F.O.s. 
Then you get the rationalists proposing 
they’re ten thousand mating hedgehogs 
or that it’s secret government testing of 
chemical weapons on the corn. 


But the other thing that intrigues me is 
that they’re in such proximity to the 
military establishments, and despite 
their denials | can’t rule out a suspicion 
that there might be something there, 
something that we’re not meant to 
know about. Or that it’s in the army’s 
interest to spread disinformation about. 


JE: They’ve done it before. 


BR: Yes, I’m sure. It’s absolutely 
fascinating. I’ve no idea what will 
happen next, what the development of 
it is next. There’s a lot of serious, keen 
and intelligent people investigating the 
phenomenon. If it does turn out to be 
hoaxing then something wonderful has 
happened. These hoaxes, for a start the 
scale and complexity of them must 
rank among the great surreal happen- 
ings. But the fact is that these circles 
have become so symbolic that there’s a 
whole industry now relating to themes 
and mythology to do with corn and 
fertility and so on. 


JE: There are those who say that they're 
a product of the time as we go through 
great changes in the world and that 
they’re symbolic of that. In the same 
way the Jung wrote about flying 
saucers. 


BR: Exactly. He felt that U.F.O.s were 
some sort of outward projection of 
inner turmoil collectively. Well not 
necessarily turmoil perhaps but a sign 
that part of ourselves had come adrift 
from the rest of us, we’ve lost touch 
with the feminine intuitive side. It’s a 
nice idea. It ties in with my feeling that 
a lot of Fortean type events are like 
projected dreams that have somehow 
got disconnected from the collective 
unconscious and find themselves 
materialising in the real world. 


JE: Some time ago the Stranglers 
recorded an album called ‘The Gospel 
According To The Men In Black’. Has 
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FT ever covered MIB phenomena and 
do you have any ideas on the subject. 
yourself? 


BR: Anybody who’s studied folklore 
will know that the image of the Man In 
Black is a very ancient one. The 
problem today comes with people who 
are not necessarily aware of the 
antiquity of the image. That they 
believe that the MIB was created by 
those crazy people like Gray Barker 
and his flying saucers and the MIB type 
book, where the MIBs are portrayed as 
the agents of the U.F.O. entities. 


And this is confusing because at one 
point they’re the agents of the U.F.O. 
entities and at another point they’re the 
agents of a secret side of the govern- 
ment who are trying to suppress all 
knowledge of the U.F.O. subject. So 
there’s a little bit of confusion about the 
nature of the MIBs in that mythology. If 
the MIBs existed they might actually be 
playing both sides. | would expect 
them to, in the grand tradition of the 
Trickster and Cosmic Joker. 


| think the MIB is a profound symbol. 
It’s deliberately vague, hence black, 
and there is anonymity of the entity. 
You often get several of them looking 
exactly like each other or they wear a 
type of uniform which identifies them 
as part of the same side. The dark suit, 
the dark glasses and the black car. All 
this is very useful to project this 
modern space age anxiety. That might 
be their purpose, if you like, they’re a 
sort of God that you can project your 
anxiety on. A God or an entity of some 
sort that we’ve created for ourselves. 


There was a period in theology where 
you've got characters like Montague 
Summers who was so convinced that 
there existed black magic covens that 
he combed the whole of literature for 
evidence of the leaders of covens. 
Inevitably in the tales they were men in 
black. When you go back to 15th, 16th 
and 17th century literature evidence of 
this kind becomes very rare, therefore 
you have to look at it very closely 
because it’s very distinctive. | can show 
you a picture showing a MIB in a wood 
and the witches coming to meet him. 
This was drawn by someone who hated 
the idea of covens and witchcraft so 
they were deliberately trying to portray 
the leader of the coven in some sort of 
dark sinister way. The image of the MIB 
was used as a defamation. The MIB 
was synonymous with the devil and all 
the devil’s agents appeared like him. 
They might be perfectly normal except 
for one deformed foot. There’s always 
something wrong with the MIB like he 
tries to eat jelly with a fork as one of 
Gray Barker's visitors did. 


| think it’s a marvellous character but 
it’s a mistake to think it’s a modern 
one. It’s a very adaptable character. If 
the entity could think it would say “the 
way to ensure my survival is to be 
incorporated into a new myth.” So in 








one bound he’s leapt from the demonic 
mythology of the later middle ages into 
modern ufology. There’s very little 
evidence of the MIB in between 


JE: Has the MIB appeared in association 
with crop circles? 


BR: | don’t think so. Perhaps that’s the 
next development. In the ate 1890s 
America was gripped by wave after 
wave of sightings of phantom airships 
and there was often a MIB who said he 
was the inventor of the ships. Nobody 
was ever able to trace him. In the late 
18th century when there was a great 
fad on the new physical sciences there 
was tremendous interest in alchemy. 
The MIB turned up many times with 
bits of the philosophers stone, some- 
thing that you could add to lead to turn 
it to gold much to the confusion of the 
hard working chemist. 


| think it’s a very particular image and a 
very masculine one. If you look at 
witchcraft in Africa you’ve got two 
characters. You've got the archetypal 
with and the archetypal shaman. The 
witch being more feminine somehow 
was in charge of the dark forces of 
nature. The shaman being a male witch 
was somehow in charge of technology. 
The male witch was always a sword 
maker or something to do with fire and 
iron, 


| imagine the MIB as being something 
like the technological equivalent of a 
witch. You get hints of them now and 
then. There’s somebody out there 
creating computer viruses for example. 
If you read Lyall Watson’s latest book, 
The Nature of Things, it’s all about 
inanimate objects having sentient life. 
There’s some force acting as a midwife 
almost to a new life form. We’re 
trembling on the verge of artificial 
intelligence in computers. I’m reminded 
of Asimov’s story where they switch on 
the global network computer for the 
first time. They ask it “is there a God?” 
and it replies “There is now!” 


We're facing some kind of doom like 
that. That’s being dangled in front of us. 
| think the MIBs are the agents of that. 
Whereas the witches and the Gaia 
people are showing us an image of 
nature out of control, the MIBs are 
showing us an image of society and 
technology out of control. They’re 
symbols of our deepest anxieties about 
loss of control in life. 


JE: If Strangled readers want to get hold 
of FT can they buy it in the shops or 
should they subscribe? 


BR: If they come across a shop that 
doesn’t have it they should demand it 
loudly otherwise they can subscribe to 
the following address:- 


Fortean Times, 
20 Paul Street, Frome, 
Somerset, BA11 1DX 


or telephone: 0373 451777 in normal 
business hours. 





Dear Strangled 


I'd just like to say that ‘Leave It To 
The Dogs’ sums up and explains in its 
own words, the mood, feeling, even, 
of living in London today. 


There seems to be a fear, a kind of 
tension, that is so prevalent in 
people’s thoughts that | have never 
noticed before — a sort of stagnant 
fear of something spiritual or evil. 


Burglaries, car theft, violence and 
vandalism on a scale previously 
believed intolerable is happening in 
this diseased society we have de- 
communalised by events of one kind 
or another. 


London, being grossly overcrowded 
by 6.5 million (excluding the poll tax 
“non-registered”) of course must 
suffer the worst. But then it has to be 
said, every overcrowded city in “the 
West” is suffering from the problems 
London faces. 


Paris has seen a dramatic rise in 
crime; Berlin is witnessing the re- 
emergence of Neo-Nazism and its 
ugly facets of racism; Amsterdam and 
its drugs laws are folly of the extreme. 
And it goes on and on and on 














Sadly, I’m writing this to relieve some 
frustration | feel because two friends 
of mine who have recently married, 
have had their new flat burgled 
tonight and their wedding presents 
stolen. My friend’s mother died of 
cancer about 2 months hence and 
left all her jewellery to them — now 
it’s being gloated over and sold in 
pubs and bars around here. 


I’m like a million others. | sit and try 
to analyse what drives these scum 
and shit to do things like this — but it’s 
like mental rape — torture to even fill 
one’s mind with it. 


And then | think: What the hell’s 
happening today? Is it linked with 
unemployment? The recession? Of 
course in some instances it must be. 
Youth out of work and out of touch 
with the everyday experiences of 
work and colleagues at work is a 
recipe for disaster. But that’s no 


~ excuse, only a shadow of an explana- 


tion. 


| am not religious. | find the Church 
of England another false religion like 
so many many others are vested in 
their own interests to satisfy their own 
needs. | am also not a ‘Socialist’. But 
| firmly believe in the prophecies of 
revelation and its forecast for Arma- 
geddon in our lifetime. 


That’s probably why | despair at what 
is happening around us today but 
also smirk at politicians and their 
uncontrollable association with the 
happenings of this planet. Of course 
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We're happy to hear from you on any topic, not just 
the band or the music scene generally. Please write 
to “The Editor, Strangled, PO Box 195, Cambridge 
CB4 2Q)”, and mark your letter “For Publication”. 


| reserve the right to edit your letter in order to be 
able to print as many as possible. If you’d rather 
have yours printed in full or not at all please say so. 


there probably aren’t many MIBs who 
believe in these things, but all the 
facts speak for themselves. 


It’s no coincidence when the prophe- 
cies of Nostradamus foretell a ‘New 
World Religion’ in 2001. And 
revelation foretells of Armageddon 
(The Battle at the End of the World), 
and the end of this wicked system of 
things and the ‘7-headed beast’ (the 
UN?) at the millennium, as the 
witnesses of the war against all 
nations (1st World War), “shall all, by 
no means, pass away.” Frightening or 
hopeful? Think about it for a few secs. 


Thanks for listening, 
D J Clark 


P.S. Anyone else at the Town and 
Country Club on the 30th September, 
who thought that the bass player in 
“Loud”, the support group, looked 
like Ken Dodd??? And tried to act like 
Angus Young from AC/DC??? What a 
walnut he looked like!! 


P.P.S. The Stranglers were superb! My 
wife and | were at the front squashed 
against the stage barriers, but enjoyed 
every minute of it. Even though a few 
boots in the head from those scram- 
bling to get on the stage took my 
scalp off. 


P.P.P.S. Thanks for the beer half-way 
through, JJ. 


Cheers!! 
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Dear Gary, 


sal 


Many thanks! I’ve just received the Psycho sweatshirt from your prize draw. It 
~ took me by surprise, cheers! This must be my lucky week — yesterday | picked up a 
copy of the ‘No Mercy’ EP from my local shop, it cost £3, what a bargain! Can 


anybody beat this? 


While writing | must congratulate the group on a superb new album. Full of 
depth and variety and taken overall this is a welcome breath of fresh air. My 
personal favourite (only just) must be ‘Wet Afternoon’ with superb vocals from 
Paul, excellent guitars from John and along with all the ‘familiar’ Stranglers ele- 
ments. | could go on at great length but ‘Grand Canyon’ and ‘Southern Mountains’ 
are also powerful tracks. If these tracks represent a change of direction then 1'Il 


have some more! 


| saw the shows at Bristol, Wolverhampton and Bradford. After a slow start at 
Bristol (they sold ice-creams at the interval!) the lads have certainly got things pretty 
tight. My only criticism is that there are several of the new tracks that | would 
personally like to hear and see live. I’m off to Switzerland next week and I’m 
already looking forward to the Meninblack, again! 

Finally, | was disappointed to note that we didn’t get advance post-card warning 
of the ‘Sugar Bullets’ release. Obviously, this wasn’t a great problem as it was 
announced at the gigs, but what happened Gary? 

Also, an observation concerning the Psycho/China relationship. Please note that 
| found it very difficult to buy Sugar Bullets. | made five visits to my local HMV and 
each time it wasn’t available. | gave up and ordered it elsewhere, but | nearly fell 
over when they asked for £4.29! What happened to the good old 7-inch? This 
leads me to question both the distribution and marketing arrangements; do these 
comments go some way towards explaining the rather limited commercial success 


of the new releases in the UK? 
What do other Peopleinblack think? 


Dear Gary et al, 


Too late, doubtless, to be included in 
Strangled, this letter is a belated 
attempt to express my thoughts about 
the 2 gigs | saw, Bristol and T&C, on 
consecutive nights. | saw Marian at 
the T&C doing her thing. | can’t 
believe you didn’t drum up new 
members (we did!). The guys played 
with so much verve (is that an 
acceptable Stranglers word?) 


The new numbers they chose to do in 
the set seemed to rival anything the 
band have done in the past. But it was 
wonderful, it was generally agreed, to 
hear ‘Go Buddy Go’ and ‘Threatened’. 
Paul is such a good singer. Having 
said that, J) please sing again). And no- 
one stage-dives with such style as 
Paul! 


| hear the band are going to tour again 
in February, this time in my area (very 
remiss to ignore the South coast). | 
cannot wait. 


Best couple of days in my life (sad, 
eh?). Well, since the last tour anyway. 
Why isn’t the album no. 1? 

Thanks, guys, and everyone at SIS. 
Love 


Kathryn (in Green&Grey actually), 
Southsea. 

As to new members, with the gig 
leafletting and the album inserts, we 
are adding 10+ new members a day! 
— Gary 





Best wishes (and thanks for your hard work) 
Doug, Sheffield 


Dear SIS 


This letter is for all the people who 
spoilt the gigs | went to. These are the 
guys who, from the fifth row back, 
tried to squeeze themselves into non- 
existent spaces in the front row, 
pushing people out of the way as they 
did so. Not only is it bad mannered 
behaviour, but it is very dangerous. A 
one point | thought my ribs were 
going to snap and my guts would go 
flying. And as for gobbing, | think J) 
might beat the hell out of the offend- 
ers. 

Lots of love 

Suzanne 

(P.S. I’m not a wet-girly type as you 
would imagine — | do expect to get a 
bit bruised being in the front few rows. 
So next time you get a subtle elbow in 
the stomach, you'll know why). 
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Bullocks to you 
Slackers 
Dear Gary 


| shamefacedly admit that had it not 
been for the excellent performance | 
witnessed at the Wolverhampton Civic 
Centre on 1st October | probably 
would never have bothered to soil 
your doorstep. 


The truth of the matter is for the last 
fifteen years | have been completely 
Strangled but have never given SIS the 
support it so richly deserves. 


| always relied on my mates to let me 
know tour dates etc. — that’s not to say 
| haven’t picked up quite a few 
Strangled magazines along the way. 
Anyway, while at the gig | happened 
upon a few old mates who then set 
about telling me all sorts of info that | 
didn’t know and never would have 
had they not kept close tabs through 
you. | finally realised the error of my 
ways so | come to you now, albeit a 
little late, in the hope that you will 
keep me informed and | beg your 
forgiveness for the error of my ways 
(granted!). 


By the way, I’ve seen John before, but 
| thought Paul was excellent. Well 
done lads. Keep up the good work. 


All the best 
Steve Bullock, Shrewsbury 


P.S. You can print this if you want in 
the hope that it might motivate more 
of us slackers. 








shanglet-2tters 


More on Holy Blood, Holy Grail 


Dear SIS/Gary/Stranglers 


| have just bought all four formats of 
‘Heaven and Hell’ and | think it’s 
bloody good. | love the live versions of 
‘Brainbox’ and ‘Hanging Around’. 


| must congratulate you on Issue 36, 
especially Part 1 on the interview with 
Bob Ricard of Fortean Times. | must 
subscribe to FT although | have four 
issues which were released in a book 
due to them being out of print. | also 
recommend The Unexplained as well. 
My favourite paranormal subjects are 
SHC, Poltergeists, Life after Death etc. 


| have recently read ‘Communion’ by 
Whitley Streiber and the book is very 
convincing. | know he’s been accused 
of making it up due to the fact that he’s 
a Sci-Fi/Fantasy author, but then again 
the polygraph (lie detector) test proved 
otherwise. 


Did you ever see James Randi’s 
attempt to explain the paranormal? 
What a fiasco. He did a programme on 
healing which was really about 
Psychic Surgery, which is a bit dubious 
anyway. There could be at least a few 
genuine Psychic Surgeons and a load 
of frauds. Healing is totally different 
and nothing to do with the so-called 
evangelist ‘faith healing’ which is pure 
shit. | noticed he didn’t have Matthew 
Manning on! It’s like when Arthur C. 
Clark tried to explain reincarnation as 
a load of nonsense. He slagged off 
hypnotic regression and the Indian 
research into children in India who 
could recall a previous life, which 
when checked is proved to be true. 
But he missed out near-death experi- 
ences which were rife at that time and 
cross-correspondences between three 
highly respected men, one being a 
professor and another a founder 
member of the Society of Psychical 
Research, who had all died and three 
mediums in three different countries 
and a massive jigsaw puzzle of 
information about an afterlife forming. 


| know the Stranglers are familiar with 
Holy Blood, Holy Grail. But recently 
I've heard of a theory which is backed 
up with evidence for the Turin Shroud 
which according to recent carbon 
dating was dated back to the four- 
teenth or fifteenth century, not the first 
century. Some people believe it was a 
painting by Leonardo da Vinci, but no 
brush marks can be seen by the 
scientists. 


If you look at a photograph of the 
Turin Shroud you might see a slight 
line under the chin. If you look at the 
face it could possibly be of Leonardo’s 





own face. If it’s not a painting or really 
an imprint of Jesus, then it could only 
be one thing — an early form of 
photography. 


Leonardo was an alchemist and 
human bile (from the liver) can be 
used to imprint on cloth especially by 
using a flash of light (lightning?), and 
put on Leonardo’s face could give a 
resemblance of Jesus. The body is 
more probably that of a real crucified 
man minus a head. 


This ‘practical joke’ was commis- 
sioned by the Pope at that time. Don’t 
forget Leonardo was at one time 
Grand Master of the Priory of Sion. 


This recent discovery was made by a 
respected psychic investigator, Lynn 
Picknett, with information by a 
member of the Priory of Sion. | think 
there'll be a book out later this year 
(500 years after the Turin Shroud was 
made). | have a feeling that Michael 
Baigent, co-author of Holy Blood, 
Holy Grail is involved with the book. 
But Leonardo might have copied from 
an original given to him to ‘strengthen’ 
the Shroud so it could survive without 
fading away. What happened to the 
original we don’t know. 


Botticelli was also involved, being the 
Grand Master in 1942. Isn’t it strange 
that this info comes out exactly ten 
years after Holy Blood, Holy Grail was 
published? What are the Priory of Sion 
doing or planning? 


“Et In Arcardia Ego” 
R.J. Rawlings 








Dear Gary, 


| have listened to the Stranglers 
man and boy and the new 
recording is a milestone in their 
careers. The songs are positively 
brimming with enthusiasm and 
excitement, elements which | 
felt were noticeably absent 
towards the end of Hugh 
Cornwell’s involvement. 


| welcome the band’s decision to start 
their own label which | believe will 
provide valuable impetus to continue 
with the new line-up well into the 
future. Paul Roberts and John Ellis are 
a badly needed ‘shot in the arm’ (no 
drug references intended)). 


| read, with interest, John Ellis’ 
interview with the editor of the 
Fortean Times. | know how interested 
the band have been over the years in 
unexplained phenomena and | 
wondered if they had any thoughts 
on the recent emergence of crop 
circles, agriglyphs etc. 


Being a member of the Centre for 
Crop Circle Research, | would be 
happy to submit a small piece on this 
phenomenon if you or the band 
thought it sufficiently interesting to 
the readers*, which | think it would 
be! 


Anyway, | wish the Stranglers every 
success with ‘In The Night’ and look 
forward to seeing them on Sept. 29th. 


Yours sincerely 
Mark Kenchington 


*What do you all think of that idea? - 
Gary. 





The 5-a-side Winners 


Dear Gary 


There has been a lot of talk about the magnificent seven who won the 5-a-side 
competition at Peterborough, so isn’t it about time you printed a photograph 


(enclosed). 


The opposition will now know what they have to beat at the next convention. 


(Are they not the ugliest 7 
people you have ever 
seen?) 


Left to right: John, Mick, 
Andrea, Scott, Luke, Chris, 
André. 

Scott 


How come you have 
seven members of a 5-a- 
side team? Is that how you 
won? 


Gary. 


(You can tell | know 
nothing of football!) 
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Anomalies 


Dear Gary 


Just thought I’d write to say how 
impressed | am with the new album. 
After such a long wait, | thought I’d 
be hard to impress. After reading your 
editorials and the interviews saying 
how good the new stuff is, | was 
thinking ‘oh yeah go on, release it 
and let us decide.’ | can’t tell you 
how impressed | was, really strong 
song writing and superb musicianship 
combined with Paul’s excellent 
vocals. 


At the moment, my particular 
favourite is ‘This Town’ — very sixties, 
reminiscent of Love | thought. 
Hopefully the band will release it as a 
single — although | heard Sugar 
Bullets on the radio a couple of times 
— new single? — | hope so. 


There has been a definite change of 
direction but it’s good to see ‘Gain 
Entry To Your Soul’ and ‘Laughing At 
The Rain’ hanging on to some of the 
older style stuff. Looking forward to 
the tour very much — most of the 
album seems like old friends anyway, 
but I’m looking forward to hearing 
much more of it all. 


It’s bootleg time again. I’ve written 
before with details, but | picked up 
this one in Oxford on Saturday at a 
record fair. It’s from the Aural 
Sculpture tour and is part of the ‘Kiss 
The Stone’ series which are made in 
Italy. I’ve got a couple of them and 
they are very good quality. 


‘Anomalies’ itself is very good sound- 
wise, and features a great version of 
‘Nice ’n’ Sleazy’, not the same as on 
‘All Live......’. ‘Strange Little Girl’ is 
also very good with JJ’s bass starting 
things off. | paid £15 which wasn’t 
too bad | thought. Apparently, it only 
came into the country last week. Has 
anyone else seen it? 


Track 14 is actually ‘Threatened’ and 
features the dual vocal, something 
that has been sadly missing recently. 
Any chance of it being brought back 
ing 

The title makes me wonder. ‘Anoma- 
lies’ — does it refer to the tracks or the 
band? | wouldn’t like to comment in 
writing! 

| hope the enclosed artwork is of 
interest. The whole package is done 
quite nicely — not a shoddy job like 
some albums. 


Anyway, congratulations to the band 
on the new album, and doubts have 
been firmly blown away. 


All the best, 
Robert Moss 








pan: 


What! No Vinyl! 


Dear Gary, 


I’m certain that you are going to 
receive a lot of letters concerning the 
album and sundry matters and not to 
be outdone | thought I’d put my 
twopenneth worth in too! 


| got the card this morning about the 
release of the new album and luckily 
| am on holiday so | popped into 
town to try and buy a copy. Now | 
am one of many people who do not 
as yet have a CD player and | really 
do not see why | should have to buy 
something which | do not need. Vinyl 
has always served me perfectly well. | 
went into four of the major dealers, 
HMV/Our Price, and not only did 
they not have the album, but | was 
informed they would not be stocking 
the vinyl version as there was no call 
for it. Well there bloody well is from 
me. Needless to say | made my views 
known but to what end? All | suc- 
ceeded in doing was raising my 
blood pressure. | have now realised 
(late, obviously) that | am going to 
have to buy a CD player if | want to 
listen to new releases promptly. | just 
find it incredible that record shops no 
longer feel that they have to cater for 
minorities such as vinyl] lovers. It 
really pisses me off that the choice 
has been taken away from me. 
Crikey, | can accept the Government 
taking away my rights, as it has done 


THE STRANGLE 


Anomalies: 








with disparing regularity, but not 
being able to buy a vinyl album is 
something | am having difficulty in 
coping with. 

There is a happy ending though. | let 
me fingers do the walking and found 
a shop that had a vinyl copy. Guess 
how many? Yes, that’s right.....ONE. | 
kid you not. | think this must have 
been the only vinyl version in the 
whole of East Dorset. 


| am now listening to it for the third 
time on the trot (thank heaven for 
headphones says my wife). | can 
honestly say that | think it is really 
great. I’m not going to go over the top 
and say crappy things like it’s the best 
yet, but it does stand out as a solid 
album. One reservation, | do wish 
that Jet would actually drum instead 
of spending his whole time program- 
ming a machine to do it for him. And 
if I’ve got this totally wrong then the 
joke’s on me. 


Thanks for taking time to read this 
and | am sorry if | have bored you to 
tears. 


Cheers, 
Andrew Robinson, Poole. 


P.S. It is nice to see that Bo Egholm is 
still interested in things. | met him on 
the tour | worked on and he is a real 
fanatic. 


Cut The 
Eletism 


Dear Gary, 


Since joining SIS | have had very little 
to complain about, what with the 
info-packed Strangled and the ever- 
prompt merchandise service — in fact, 
barring those over-sized cartoons 
everything has been superb. All, that 
is, except for a niggle | have with the 
letters page. Why is it that 75% of 
people who write in feel the need to 
include phrases such as ‘being a 
Stranglers fan since the beginning’ 
and ‘having seen the band 1000 
times’. Just who are they trying to 
impress? Surely we are all fans 
together and this form of 
oneupmanship is unnecessary. 


This is not really a complain — more a 
request. CUT THE ELITISM. 


Corin Hayes, 
Tewkesbury. 


P.S. Great new album. 


Small Ads 





Strangled Small Ads are a free service to SIS members. To place an ad write out exactly the wording 
you want to appear (keep it short and legible please) and send on a separate piece of paper to “Small 
Ads, Strangled, PO Box 195, Cambridge CB4 2Q). Don’t forget to include your name & address or 
telephone number in the ad, and please keep it seperate from any: other letters or orders. 





‘GIRL FROM THE SNOW COUNTRY’ 
British release. Mint condition. Cat. No. BP 
361. Please write with offers to H.T.P., 4 
Culross Buildings, Battlebridge Road, 
London NW1 27). 


STRANGLERS PORTRAITS in pencil or 
watercolour, in a serious or caricature form. 
Other commissions of rock and pop stars 
welcome. Contact Simon Mundy, Flat 2, 
Norfolk House, 16 Elton Road, Clevedon, 
Somerset BS21 7RG. (0275) 878138. 


WANTED -— ISSUE 28 of Strangled in very 
good condition. Will pay £3. Please reply to 
G. Logan, Flat 10, Lockbridge Court, 7c 
Woodfield Road, London W9 2BA. 


DAMNED FANS from anywhere: I’m a 
brand new fan (19, and also a WIB), so why 
don’t you write and fill me in on all I’ve 
been missing for all these years? You won’t 
regret it, | guarantee! Please write to Veerle 
de Pooter, Maximilienstraat 1, 1050 
Brussels, Belgium. P.S. Peter B., | know you 
got my letter; please reply. 


WANTED - SEX PISTOLS material including 
rare items, i.e. records, videos, posters etc. 
Paul Minto, 6/6 Dunsyre House, 33 Calder 
Crescent, Sighthill, Edinburgh. 


WANTED: ANY OLD BADGES or T-shirts, 
particularly Meninblack, Raven, Feline and 
Rattus badges. T-shirts in good condition 
please. Any will do. Contact Mr. N.C. 
Crossley (IB) 30 Princess Road, Firgrove, 
Rochdale, Lancs. OL16 4AY. 


DESPERATELY WANTED: Vol. 1 of 
Strangled, or delightful little girls who want 
to write or anything else (any subject) to 
Mike Everitt, 1 Hinshalwood Way, Old 
Costessey, Norwich NR8 5BY. 


JANET and DAVID in Black would like to 
announce the arrival of their ‘Girl From The 
Snow Country’ Georgina Teegan @ 18:27 
on 30/7/92 (7lb. 110z.) at Burton District 
Hospital. Also Hi from us and Boo H Boo, 
Norbert and Kosmoe to Peter and Annette 
on the Wirral in Black (the Meninorange is 
deleted?) 


FOR SALE: Euroman Cometh original viny| 
EMI pressing UK, Nosferatu vinyl. WANTED: 
Photocopies of British Press ’76-’90. Hello to 
Rosemary Billing, Stephen Baker, Nick 
Karpuk, Rob Wild, Gary Holmes. Write to 
Eric Dochez, 11 Quater Rue Durin, 59300 
Valenciennes, France. 


WANTED: J}’s solo CDs, any Mekons, Gang 
of 4, vinyl or CDs. FOR SALE/SWAP: 
Stranglers cuttings (photocopies) from Music 
Press, 1976 to date. Also Irish, British and 
Jap pressings for sale. Write to Bernard 
Griffin, 37 Lisnafin Park, Strabane, Co. 
Tyrone, N.Ireland. 


FOR SALE: The Stranglers 12" test pressings 
“Heaven or Hell”, £11 inc. P&P. Write to D. 
Louthe, 203a Collins Avenue, Whitehall, 
Dublin 9, Ireland. 


WANTED: All Stranglers 12"s, Choosy, Aural 
Sculpture, My Young Dreams, both Celia 
7"s, In Concert discs 276 and 356, Nosferatu, 
Fire and Water, Un Jour Parfait, Aural 
Fantasy, Tax Girl, Helmets LPs. FOR SALE: 
7" White Room, Thrown Away, Nice In 
Nice, Euro Female, Summer Dream, 
Tomorrow Was, Harry EP, Euroman PD, 
Freddie Laker and signed Black and White 
LP. Offers for everything to R. Leask, 33 Park 
Road, Trinity, Edinburgh EH6 4LA. 











CD SINGLES WANTED: Whatever you have 
by Yello, Enya, Stranglers and Damned. Isn’t 
it a wonderful thing to ‘discover’ someone 
out there, who is understanding and brings 
so much humour into someone's life. 
There’s a lovely person out there who does 
that to me, don’t ever stop writing will you? 
Peter Butler, 137 King Edward Avenue, 
Worthing, Sussex BN14 8DG. 


NIGHT TRACKS CDs for sale as listed in 
discography. Tel. Pete on (0483) 570020. 


FOR SALE: British Alexandra Palace CD £7, 
British Dreamtime CD £5, Arabic La Folie 
Cassette £10. Picture cover singles: White 
Room (Hugh Cornwell) £5, Duchess £5. 
Non-Picture sleeves: 5 Minutes £2, Tomor- 
row Was £2, Golden Brown/Strange Little 
Girl £2, Peaches (Liberty label) £2, Peaches 
(UA label) (2 copies) £2. ‘10’ sleeve only 
autographed by Hugh Cornwell £1. R. Gray, 
168 South Avenue, Abingdon, Oxon OX14 
1Qx. 


WANTED: Original Stranglers’ Satin Bomber 
Jacket (L/XL). Call Mrs. 1. Law (0935) 27545 
(7-8pm) 


FOR SALE: Original ‘Hope & Anchor’ 
Cassettes £15 each. Call Mrs. I. Law (0935) 
27545 (7-8pm) or write to 8 Freedom 
Avenue, Yeovil, Somerset BA21 3]JL. 


POSSIBLE WORLD THEORY “A Privilege To 
Hear” Terry Christian, The Word Jan ’92, 
six-track cassette available £2.50 (inc. 
postage). Mike Raven, 105 Welbeck House, 
Ashton-under-Lyne, Lancs. OL6 7LB (061- 
330-5028). 


WANTED: Peaches 7" (FREE4), Heroes 7" 
(FREE8), WWTW 7" (without ‘99 pence’), La 
Folie 7" (BP 410 DJ), Always The Sun CD 
(not PCD), Un Jour Parfait CD, Dreamin’ 7" 
and 12", Rough With The Smooth 7", My 
Young Dreams 7", You Better Believe Me 7". 
Please contact: Jochen Mosthaf, Mainberg 
12, 6230 Frankfurt 80, Germany. 


WANTED: Stranglers albums: The Raven, 
The Meninblack, Aural Sculpture & 
Dreamtime, 12" Nighttracks session, EP 7" 
No Mercy and any Stranglers patches of any 
line-up old/new. Send your offers with 
prices to Matthew Keown, 21 Pevensey 
Avenue, Enfield, Middx EN1 3HY. 


CONCERT T-SHIRTS For Sale: The Stran- 
glers Heroes Tour & French Tour ’83. A 
Marriage of Convenience — My Young 
Dreams — Launch Party 31st August ’85, 
signed by Jet and Dave. Pink Floyd — The 
Wall. The Clash — Give Em Enough Rope. X- 
Ray Spex — Germfree Adolescents and Sister 
Of Mercy. Offers. Write to Paul, 3 Northfield 
Grove, Finchfield, Wolverhampton WV3 
8DW (0902) 785089. 


WAYNE: Happy 2nd Anniversary. Here’s to 
loads more. Lots of love, Sammie. XXXX. 


KATHLEEN from Dalton-le-Dale. Get in 
touch with lan, 59 Embankment Road, 
Prince Rock, Plymouth. Will definitely write 
this time. Anyone else wanting to scribble 
feel free. 


DESPERATELY WANTED: The video of 
‘Straw Dogs’ (with Dustin Hoffman and 
Susan George). Has to be in good condition. 
Will pay up to £10. Also wanted: rare stuff 
by Peter Hammill/Van Der Graaf Generator. 
Paul Berry, 137 King Edward Avenue, 
Worthing, Sussex BN14 8DG. 

















28-YEAR-OLD Stranglers fanatic seeks 
female for exchange of letters, friendship, 
etc. Any Women-in-Black interested? If so, 
would be pleased to hear from you. Photo 
appreciated but not essential. Get out your 
Pen-in-Black and write to James Peacock, 17 
Langdon Drive, Kingsbury, London NW9 
8NS. 


TONY-IN-BLACK: Happy 29th. Love from 
Deb. 


WANTED: Strangled Vol. 2 No 26 and Top 
Secret issues nos. 6 to 12 inclusive. Your 
price paid — must be reasonable! Also 
wanted live video appearances of the band 
on VHS formats. Send your prices — to 
include P&P — to Emanuel Xuereb, Casa 
Margherita, Hope Street, Mosta, MST 04, 
Malta. 


GUILDFORD! This Town Of The Night. No 
replies to ads 36 in Pub Tango. Booked for 
13th November. The Forum Suite, The Stoke 
Hotel. No-one gonna sell me those rare 
videos & interviews yet? Hi to the Kent 
Numan fans at the August Convention in 
London. lan on (0276) 858237 (days). 


FOR SALE: Stranglers records and memora- 
bilia. All 7", 12" pic disc shapes LPs plus 
imports, rarities, promos, Peaches rondo 
play, withdrawn Peaches sleeve, (Dutch) 
Snow Country, Nosferatu auto. by Hugh. 
Over 170 records plus Strangled, patches, 
badges, paper clippings & more. Phone 
Gavin 081-697 6156 or send large SAE for 
list to 237 Moorside Road, Downham, 
Bromley, Kent BR1 5EY. 


FOR SALE: Complete Stranglers record 
collection. Contains all standard UK releases 
in lie a as well as usual rare 
collectibles, including imports, 12", shaped 
and pic-discs. Raven with ‘banned’ inner 
sleeve, Hugh solo singles, Fire & Water etc. 
etc. Video footage of Dutch ‘No Nukes’ gig, 
Gillingham TVS gig and a few other bits. For 
full list send SAE to Mark, 18 Redshank 
Lane, Oakwood, Warrington WA3 6RD. 


JOHN-IN-BLACK of Fylde —| am grateful for 
the patch which is a new one for me. 
Thanks again. Andy MacPhail, Lenzie. 


WANTED: Stranglers live on Nicky 
Campbell Radio 1 show & any other recent 
interviews & sessions. Contact Stephen 
Mescall, 52 Ash Avenue, Carew Park, 
Limerick, Eire. 


URGENTLY WANTED: Raven CD. Cash 
paid or willing to swap for early Stranglers 
material on tape. Richard, 6 Linnet Drive, 
Mansfield, Notts. NG18 2QU. 


TO THE JACUZZI TWINS: Don’t worry, 
your secret is safe with me — NOT! (£50,000 
in used notes please). From the Un- 
Convention-al one. 


FOR SALE: 7", 12", LPs, cassettes, maga- 
zines, lyric sheets & posters. Stranglers & 
various bands. For lists send SAE to John, 20 
Miller Crescent, Muirhouses, Bo’ness, 
Scotland EH51 9SR. 


FOR SWAP: Stranglers Collection '77-’82 
German import with live X-cert type of 
cover, also original B/White (no freebie). 
Will swap for Bear Cage 12"/ No Mercy EP/ 
J.L.N.O. Earth 7". Write to D.J. Leach, 12 
Sandringham Road, Darwen, Lancashire 
BB3 OBE. 
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Discography 
Compiled by 


Neil Martin 


with Nik Yeomans 





This issue’s discography is in an 
improved format with more detail | 
hope you'll find useful. Neil Martin 
put together the Epic up-to-date 
details. These are official and 
complete, unlike the last issue 
which unfortunately had a few errors. 
“Regarding the albums, | wash my 
hands of all the “Nice Price” attributed 


releases (apart from the overdue re-release - 


of “10”, which | nagged about) as this is a 
totally different department of the Sony 
“empire”! How they can justify releasing 
“Feline” in 3 different versions in 22 





ALBUMS 


months when there was already one 
version in the marketplace to start with 
beats me! 

The re-releases of “Nice Price” albums 
“All Live”, “10” and “Feline” (21.9.92 
version!) were only on cassette and CD. 
Most major record companies’ policy 
regarding re-issuing back catalogue doesn’t 
seem to involve LP vinyl, the underlying 
theories being: 

1) Record companies assume everyone 
bought viny] the first time around (espe- 
cially on albums 3-4 years old+) and so 
would now want to upgrade with CD. 
Cassette is still the overall leading format in 
the industry anyway, with CD a close 
second. 


2) Record retailers (especially the multiples 
of Woolworth, Smiths, Boots and Our 
Price) phasing out of LP racking space in 
store, which is partly due to their favouring 
the extra stock holding they can achieve by 
only stocking the 2 smallest formats and, of 
course, CDs are more expensive! 


Catalogue No. Lab 





With regard to new release albums, in 
most cases all three formats will still be 
issued. 

“All Twelve Inches” wasn’t released on 
vinyl for two reasons: 


1) Its playing time was too long for a single 
LP and as | wanted to release it at a special 
price (no-one should have paid more than 
£6.99 for the tape or £9.99 for the CD), | 
couldn’t have priced it so competitively 
had it been double vinyl. 


2) The main purpose of putting it out was 
to consign all the 12" mixes to, primarily, 
CD but also tape (for those who so desire) 
and also, by their very nature of being 12" 
mixes, they’d all been released on 12" vinyl 
individually anyway! 
So, | hope that at least allays part of the 
“No More Vinyl” debate!” 

Neil Martin 


Neil Martin is Marketing Manager at Epic 
responsible for all those releases, and a 
long-time SIS member. 




















Title Date Format 
Rattus Norvegicus UAG 30045 U.A. 1977 LP, CD, CAS 
No More Heroes UAG 30200 U.A. 1977 LP, CD, CAS 
Black and White UAG 30222 U 1978 LP, CD, CAS 
Live X-Cert UAG 30224 U.A. 1978 LP, CD, ‘CAS 
The Raven (LP deleted 1991) UAG 30262 U.A. 1979 LP, CD, CAS 
The Meninblack LBG 30313 Liberty 1981 LP, CD, CAS 
La Folie LBG 30342 Liberty 1981 LP, CD, CAS 
The Collection 1977-82 . LBG 30353 Liberty 1982 LP, CD, CAS 
Feline (LP deleted 1991) Epic 25237 Epic 1983 LP, CD, CAS 
Aural Sculpture EPC 26220 Epic 1984 LP, CD, CAS 
Off The Beaten Track LBG 5001 Liberty 1986 LP, CAS 
Dreamtime EPC 26648 Epic 1986 Lip, ED CAS, PD 
All Live and All of the Night (LP deleted 1991) EPC 460259 Epic 1988 LP, CD, CAS 
Rarities EMS 1306 Liberty 1988 LP, CD, CAS 
Singles (The UA Years) EM 1314 Liberty 1989 LP, CD, CAS 
10 466483 1/4/2 Epic 5.3.90 LP, CD, CAS 
10 (LP Pic Disc) (5000 issued) 4664830 Epic 8.5.90 PD 
Feline/Dreamtime/Aural Sculpture 4673952 Epic 12.11.90 CD 
(3-CD-box set on “Nice Price”) 
Greatest Hits 1977-1990 4675411/4/2 Epic 19-90. LP, CD, CAS 
(Tape and CD include extra track ‘No Mercy’) 
Greatest Hits 1977-1990 CD Pic Disc (5000 issued) 4675419 Epic 3.12.90 CD 
(Another 3000 issued) 4675419 Epic 8.4.91 CD 
All Live and All Of The Night 4602592/4 Epic 28.10.91 CD, CAS 
(re-issued on “Nice Price”) 
All Twelve Inches 4714162/4 Epic 23°3.92 CD, CAS 
Feline/Dreamtime (“Nice Price Two Originals” series) 4668352 Epic 3.8.92 CD 
Feline (“Nice Price Extra Value” series) CD/4025237 Epic 219.92 CD, CAS 
10 (Re-issued on “Nice Price”) 4664832/4 Epic 19.10.92 CD, CAS 
The Early Years - ’74,’75,'76 SPEAK 101 Newspeak 1992 LP, CD, CAS 
Live At The Hope & Anchor 7987892 EMI 1992 CD, CAS 
Stranglers In The Night WOLCD 1030 Psycho 1992 LP, CD, CAS 
The Old Testament (4-CD box + book) CD STRANG1 EMI 1992 CD/Book 





SINGLES/E.P.’s ts - 

Grip UP 36211 U.A. 1977 Te 
Peaches/Go Buddy Go UP 36248 U.A. 1977 Te 
Something Better Change/Straighten Out UP 36277 U.A. 1977 7" 
No More Heroes UP 36300 U.A. 1977 es 
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5 Minutes UP 36350 U.A. 1978 
Nice ’N’ Sleazy UP 36379 U.A. 1978 
Walk On By UP 36429 U.A. 1978 
Duchess BP 308 U.A. 1979 
Nuclear Device BP 318 U.A. 1979 
Don’t Bring Harry STR 1 U.A. 1979 
Bear Cage BP 344 U.A. 1980 
Who Wants The World BP 355 U.A. 1980 
Thrown Away BP 383 Liberty 1981 
Just Like Nothing On Earth BP 393 Liberty 1981 
Let Me Introduce You To The Family BP 405 Liberty 1981 
Golden Brown BP 407 Liberty 1981 
La Folie BP 410 Liberty 1982 
Strange Little Girl BP 412 Liberty 1982 
European Female EPCA 2893 Epic 1982 
Midnight Summer Dream EPCA 3167 Epic 1983 
Paradise EPCA 3387 Epic 1983 
Skin Deep EPCA 4738 Epic 1984 
No Mercy EPCA 4921 Epic 1984 
Let Me Down Easy EPCA 6045 Epic 1985 
Nice In Nice EPC 650055 Epic 1986 
Always The Sun SOLAR 1 Epic 1986 
Big In America HUGE 1 Epic 1987 
Shakin’ Like a Leaf SHEIK 1 Epic 1987 
All Day and All of the Night VICE 1 Epic 1987 
Grip ’89 EM 84 Liberty 1989 
Nighttracks Session SFNT 20 Strange Fruit 1989 
96 Tears 
— / \nstead of This TEARS 1 Epic 5.2.90 
— (The Tearaway Mix)/Instead of This/Poisonality TEARS T1 Epic 5.2.90 
— (As 12" with 7" ‘96 Tears’ in a cardboard TEARS C1 Epic 5.2.90 
wallet. 5000 issued) 
— (2nd CD, as 12". Picture CD in a jewel case TEARS P1 Epic 12.2.90 
with no inlay sleeve. 4000 issued) 
—/ Instead of This TEARS M1 Epic 19.2.90 
—/ \nstead of This (7" single in a tin, with the TEARS Q1 Epic 26.2.90 
Stranglers logo embossed on it. 5000 issued) 
Sweet Smell of Success 
— / Motorbike TEARS 2 Epic 9.4.90 
—/ Motorbike / Something (included free print of TEARS T2 Epic 9.4.90 
the ‘10’ album cover, originally intended to go ; 
in the LP sleeve of the ‘10’ album) 
— / Motorbike / Something (in cardboard wallet. | TEARS C2 Epic 9.4.90 
4000 issued) 
— / Motorbike TEARS M2 Epic 16.4.90 
— (Indie-pendence mix) / (Strangled House mix) / TEARS Q2 Epic 16.4.90 
(Strangled House dub). (7500 issued) 
Always The Sun 
— (Sunny Side Up mix) / Burnham Beeches 6564307 Epic 24.12.90 
— (Long Hot Sunny Side Up mix) / 6564306 Epic 24.12.90 
Burnham Beeches / Straighten Out (live) 
— (“Live at Alexandra Palace”) / Nuclear Device / 6564305 Epic 24.12.90 
All Day and All Of The Night / Punch and Judy 
(7500 issued in a jewel case) 
— (Sunny Side Up mix) / Burnham Beeches / 6564302 Epic 31.12.90 
Straighten Out (live) 
(2000 issued in a cardboard wallet) 
— (Sunny Side Up mix) / Burnham Beeches 6564304 Epic 31.12.90 
(2000 issued) 
Golden Brown 
—/You 6567617 Epic 18.3.91 
—/ You 6567614 Epic 18.3.91 
—/ You / Peaches (live) / Skin Deep (12" version) 6567612 Epic 18.3.91 
(4000 issued in a cardboard wallet) 
Heaven Or Hell WOXCD 2025 Psycho 1992 
Sugar Bullets PSYCD 002 Psycho 1992 
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VIDEOS 


Live In Madrid 
Themeninblackincolour 
The Men In Black In French 
The Old Testament 

SIS First World Convention 


SPECIAL RELEASES 


Choosy Susie 

Peaches (censored version) 

No More Heroes (edited) 

Tits 

Walk On By (edited) 

Don’t Bring Harry (2 track 45rpm) 
Tomorrow Was 

La Folie (edited) 

In Concert Transcription Disc 276 
European Female (double-sided) 
Aural Sculpture 

Golden Brown/Strange Little Girl 
In Concert Transcription Disc 356 
European Female/Skin Deep 

New Day Today 


CASSETTE ONLY RELEASE 
5 12" Mixes 


SOLO AND ALLIED RECORDINGS 


(i) J.J. Burnel 
Euroman Cometh 
. Re-release 
Freddie Laker 
Girl From The Snow Country (withdrawn) 
Goebbels, Mosley, God and Ingrams 
Un Jour Parfait (France only) 


(ii), Hugh Cornwell 
Nosferatu 

Re-release 
White Room 
One In A Million 
Rough With The Smooth 
Facts and Figures 
Wolf 
Another Kind of Love 
Dreaming Again 
Sweet Sister (CCW) 
CCW 


(iii) Dave Greenfield & J.J. Burnel 
Fire and Water 
Rain & Dole & Tea 


(iv) A Marriage of Convenience (featuring Jet) 
My Young Dreams 


(v) Celia and The Mutations 
Mony Mony (features all band) 
You Better Believe Me (features J.J.) 


(vi) Taxi Girl (features J.J. and Jet) 
Seppuku 


(vii) Fools Dance (features J.J.) 
- They’Il Never Know 


(viii) Gaye Bykers on Acid (B-side features Dave) 


All Hung Up 

(ix) Purple Helmets (features J.J., Dave & John) 
Ride Again 

Rise Again 

Brand New Cadillac 
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SISO05 
498922 
SISO06 


MVN 4910463 


SISOO7 


FREE 3 
FREE 4 
FREE 8 
FREE 9 

UP 36429 
STR 1 DJ 
SIS 001 

BP 410 D) 
150461/25 
EPCA 2893 
XPS 167 

G 456 
155221/25 
OG 9964 
SIS 004 


EPC 450129 


UAG 30214 
7985352 
UP 36500 
BP 361 

SIS 003 

EPC 462424 


UAG 30251 
7991042 
BP 320 
PRTA 6509 
DB 9140 
VS 922 

V 2420 

VS 945 

VS 1093 
45005 
UFO9 


EPC 25707 
EPCA 4076 


SIS 002 


UP 36262 
UP 36318 


OVED 11 


LTS 22 


VS 1027 


ROSE 160 
GRAM 42 


~ ANA 50 








U.A. 
EMI 
U.A. 
Portrait 
Columbia 
Virgin 
Virgin 
Virgin 
Virgin 
UFO 
UFO 


Epic 
Epic 


$15. 
U.A. 
U.A. 
Virgin 


Lambs to the 
Slaughter 


Virgin 
New Rose 


Anagram 
Anagram 





14.1.91 


1991 


9 :ig92 


1992 





1977 
1977 
1977 
1978 
1978 
1979 
1980 
1982 
1982 
1983 
1983 
1984 
1985 
1991 
1991 


1986 


1979 
1992 
1979 
1980 
1988 
1988 


1979 
1992 
1979 
1985 
1986 
1987 
1988 
1988 
1988 
1992 
1992 


1983 
1984 


1985 


1977 
1977 


1981 


1987 


1987 


1988 
1989 
1989 





PAL VHS 
PAL VHS 
PAL VHS 
PAL VHS 
PAL VHS 


7" 
7" 
Tis 


7" 
7" 
7! 
yi 
LP 
7A 
7! 
val 
LP 
7a 
FL 


CAS 


LP, CAS 
CD 

7! 

ral 

7 FL 

LP, CD, CAS 


LP, CAS 

CD 

7" 

Vay 1.2" 

7 

Te, 12" 

LP, CD, CAS 
Ju, 12"; CD 
74, t2",,cD 
7a, 2" CD 
LP), CD, GAS 


LP, CAS 
vA 


7 


Tp 
yh 


LP, CAS 


Tis 1 2 


Te 1 Q 


LP, CVx2, CD, CAS 
LP, CD, CAS 
vA 1 2" 


